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DUCATIONAL 


From the Editor 


NEPT counselling indulged in by 
uninformed but well-intentioned 
individuals has misled many young 
musicians into futile attempts to be- 
come The results 
have been grief. frustration, and bit- 


concert artists. 
terness. 

The pattern is quite familiar. Par- 
ents. teachers. and friends honestly 
believe that Jack will astound the 
world with his playing, and that his 
career as a concert artist is guaran- 
teed. Jack is encouraged to devote 
many hours each day to practicing. 
After being graduated from high 
school he attends a conservatory for 
four years. or goes to the big city 
and studies with a big-name teacher 
until he feels that the time has come 
for him to try to break into the con- 
cert field. 

By this time he probably 
learned that he will need a manager 


has 


to secure playing engagements for 
him. He learns that the large agen- 
cies are able to get more engage- 
ments for their artists than the small- 
er ones can, but he also learns that 
all agencies are forced to limit the 
number of artists they can accept for 
management. He learns that owing 
to public demand only about four- 
hundred artists are able to support 
themselves through recitals and ap- 
pearances alone; that in the sym- 
phonic field a maximum of five-hun- 
dred players can make a living wage 
by playing in the eight-hundred or- 
chestras and other instrumental en- 
sembles this 
country. He sees that the remaining 
thousands of concert artists and sym- 
phonic piayers must rely on teaching 


now in existence in 


(Continued on page 28 
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FOR STRING ORCHESTRA 
Melodyti IME Arranged by MICHAEL EDWARDS 
iY A realistic approach to string ensemble training, playable by a Choir of four or more 
Z violins (in first position) with optional piano accompaniment. Viola, cello and string bass 
_ iy can be added at will. Enticing music, familiar to all. Ideal for string classes and programs. 
Up 


Contents: 
Twinkle, Twinkle, Little Star; Abide With Me; Long, Long Ago; America The Beautiful; 
Sweet and Low; Blue Bells of Scotland; My Bonnie; Home Sweet Home; Drink To Me 
Only With Thine Eyes; In The Gloaming; Home On the Range; Killarney. 
Instrumentation: 
Violin A, B, C, D; Viola; Cello; String Bass. 
Teacher's Score (Violin Choir and Optional Piano Acc.) 1.00——Parts .60 Each 


\ ele { 0 HARRY R. WILSON CHORAL ARRANGEMENTS 


from the Land of the Sky-blue Water 


Cadman 


Pyblit aio" % AN AMERICAN’S HERITAGE + 


Applebaum 
SSA .20 SATB .20 





EDWIN H. MORRIS PUBLICATIONS FOR ORGAN 
& COMPANY, INC. 


549 WEST 52nd STREET Cathedral £choes VOL. | 


pm Meme’ & oe. me 


For Pipe and Hammond Organ 
Hammond Registration by WILLIAM STICKLES 


Contents—Allegretto Pomposo-Newell, Andante-Heins, Andante-Greenish, Finale March- 
Udden, Full Voluntary-Newell, Matins-Graham, Melody-Heins, Melody in E-Haynes, 
Minvet-Carnall, Prelude im F-HaymeS..................cccccssss ssesssesssesseessesssessnessneesenesnesnveners $1.00 


FOUR PRELUDES 


For Organ with Hammond Registration by WILLIAM S. BAILEY 


As professor of advanced theory, composition and orchestration at Capital University 
and organist at St. James Church in Ohio, Mr. Bailey, F.A.6.0., is a dominant figure in the 
organ world. The FOUR PRELUDES are an important contribution to organ literature. $1.00 


THE ROLAND DIGGLE Atsum 


For Organ with Hammond Registration 








Contents—Autumn Memories, Mother's Evening Prayer, American Fantasy, Wee Kirk 
Wedding Song, The Master Hath a Garden, At Sunset, Sundown at Santa Maria, Sundown 
at Bethany, Exultate Deo, Chant Poetique, Legende Romantique............................. $1.50 
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R. MACHADO ty Ate See \ 
Leyenda de la Petenera : en \ 
ee Ee ae rer ree The Ada Richter Piano Series \ 
Same in English. The Dark Wind Plays of Early Grade Pieces \ 
a Lonely Tune (Eng. by Kay Swift) — .50 Alida’s Dance, by R. Mulligan ....... 40 X 
\ Viva Castilla. Original Spanish ...... — .6( The Chickadee, by J. M. Matheson... .35 < 
~ Same in English. The Fountain of Youth Cloud Patterns, by R. Milligan ....... 35 \ 
~ . (Eng. by Ray Swikt) .2-....seeeeee - For My Dolly, by E. Gail ........... .35 \ 
\ G.C.MENOTTI ge The Happy Huff, by E. Suddards ..... —.35 \ 
N Steal Me, Sweet Thief, from “The Old Rg: : ee : \ 
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Skipping Rope, by G. L. Brannan 
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BACH, J. S. Swing Me, by E. Gail ........ ice 
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AMERICAN MUSIC TODAY 


BURRILL PHILLIPS 


USIC for the past twenty-five 

years, with an ever-increasing 
insistence, seems to have become big 
business. The music itself is a com- 
modity, played and replayed. No 
perceptible risk must be taker in 
this field. The musician, a trick per- 
former, must do his stuff ever a little 
fancier—or best of all have big pub- 
licity to that effect. If the composer 
does not want to be left with a quan- 
tity of unperformed music on his 
hands in this musical world he has 
two choices. He can produce “com- 
modity-type” music that is acceptable 
as part of the 7.5 percent played to 
keep an orchestra in the statistics 
column on American music, or he 
can invent a gimmick and get atten- 
tion by preparing a piano, improvis- 
ing with tape recordings, or whatever 
he can paste together for a moment 
of glory. 

The big orchestras must compete 
with the thousands of live perform- 
ances they themselves have played of 
the standard repertory; they must 
compete with all the hours and hours 





Vincent and Dorothea 
Persichetti, pianists 


Performance of Persichetti Piano 
Concerto for Four Hands 
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broadcast when “Music of the Mas- 
ters” brings the same music recorded 
by themselves—plus all the same 
pieces recorded by all the other big 
orchestras; and then they must com- 
pete with all the same pieces re- 
corded by all these orchestras with 
different conductors. The minor or- 
chestras compete with the major or- 
chestras, and the pattern continues 
down the scale. 

In the face of this, the audience 
either has to be a group-connoisseur 
of the phrase-as-played, or else just 
sit numbed and consider Aunt Min- 
nie’s birthday present for this year. 
When the “statistic” comes on—and 
in almost every case programmed as 
a novelty—it can also be dozed 
through if it is “easy to take”; or, 
the management gets a number of 
testy letters if the work is “dis- 
sonant.” 

The recital circuit for solo per- 
formers has closed in on itself even 
more. Only the big names can be 
assured of big money and large audi- 
ences. Like the big orchestras the 


American Music 
Featured At 


Cincinnati 


Below: Roy Harris, whose Piano 

Sonata No. 2 will have its premiere 

performance, with Johana Harris as 
soloist 





. 
performers also compete .with their 
own performances—live, recorded, 
and re-recorded. There is no place 
here for much creation or for a 
creative performer. 

Happily, all this is not the whole 
picture. In the last quarter-century 
American composers have learned to 
handle musical material with con- 
siderable skill, and have applied this 
working skill to formulate music 
with intellectual, emotional, and 
spiritual values in much the same 
fashion all composers have always 
done. 

There are also, as always, per- 
formers with musical curiosity and 
understanding who feel at home with 
music of their own cultural contem- 
poraries. And, big managers to the 
contrary, there are even people in 
the audience who listen to the musi- 
cal composition instead of dreaming 
of salmon clouds floating over the 
mesa whenever a thirteenth chord 
takes over. 

In view of all this, I would like to 

(Continued on page 30) 











Emil Danenburg, Pianist 


Performance of works by 
Palmer, Sessions and Kirchner 














CONVENTION 


Wednesday, February 18 


10:00-12:30) 

2:00- 5:30}Executive Committee Meetings 

8:00-10:30) 

1:30 Tour of Baldwin Piano Factory 

2:00- 6:00 Registration 

2:30 Sightseeing Tours 

Morning | Mid-West Regional Symposium on Musical Acous. 

& afternoon }tics. Sponsored by the Committee on Music of the 

sessions | Acoustical Society of America for music teachers, 
All interested MTNA members are invited, 


Thursday, February 19 


8:00- 5:00 Registration 
9:00- 6:00 Exhibits 
8:30-10:00 Theory-Composition Organizational Meeting 
10:00-12:00 General Session 
Presiding: John Crowder, President, MTNA 
Call to Order 
Welcome by the Honorable Carl W. Rich, Mayor of 
Cincinnati 
Response 
Introduction of Goldie R. Taylor, Local Chairman 
President’s Message, “A Year of Growth in American 
Music” 
“Materials and the Teacher” 
Arthur Hauser, New York, Chairman of Exhibits 
Vusical Interlude 
(Courtesy of American Matthay Association) 
. Sonata in E flat Major, Op. 81a Beethoven 
II. Sonata in C sharp Minor, Op. 27, No. 2 ....Beethoven 
III. Sonata in C Minor, Op. 111 Beethoven 
Eunice Norton, pianist 





12:00- 1:30 Visit Exhibits 
12:00- 1:30 Luncheons—Alumni of conservatories, colleges and 
universities. 


1:30- 3:15 SECTIONAL MEETINGS 
A. Junior Piano, Florence Fender Binkley, Chairman 
“Wanted: Young Keyboard Craftsmen and Designers” 
Sister Alice Eugene, Webster College 
“Agility via Scales and Arpeggios” 
Florence Fender Binkley, Oklahoma City 
“Practical Improvisation for Popular Music” 
Marvin Kahn, New York 
B. Theory-Composition, Dr. Norman Phelps, Chair- 
man; Dr. H. Owen Reed, presiding. 
“4 Basic Philosophy for the Teaching of Music 
Theory” 
George List, Bloomington, Indiana 
“Composition as a Means of Teaching Musicianship and 
of Correlating Musical Ideas” 
Karl Ahrendt, Athens, Ohio 
TT RO A GE AR SOE AR Ne ee Discussion 
i Pe ee ‘ i sessi , } 
. “a -—_ C. Joint Session: Therapy, Psychology, Dr. E. Thayer 
: i ve he Gaston and Dr. Abe Pepinsky, Chairmen. 

Yr . : Panel discussion and demonstration of different levels 
of excellence in the reproduction of music essential 
to successful musical communication. The panel will 
include representatives of music education, music 
therapy, psychology of music, and musical acoustics. 

D. Strings, Dorris van Ringelesteyn, Chairman 
Program delayed 


_— 


Cincinnati Program Personalities and Places of Interest: 
(1) Lillian Fuchs, (2) Roy Underwood, (3) Mrs. John A. 
Hoffman, (4) Rose Raymond, (5) Ennis Davis, (6) Sky: 
line, (7) Terminal, (8) Taft Museum, (9) Willis W- 
Beckett, (10) Don Malin, (11) William Vennard, (12) E- 
Thayer Gaston, (13) “Monkey’s Paw” Principals Helen 
Hougham Hamm and Richard Grace, (14) Cincinnati 
Conservatory Brass Choir, (15) Instrument Exhibit, Cin- 
cinnati Art Museum, (16) Raymond Kendall, (17) Eunice 
Norton, (18) Faye Templeton Frisch. 








hh ba bab (alll AALA AANA iddibadliian 





PROGRAM 


E. Music in Colleges, Dr. Raymond Kendall, Chairman 
Program delayed 
4,00. 5:30 Executive Committee Meeting 


{:00- 5:30 SECTIONAL ME 


A. Voice, Robert Taylor, Chairman 
ee Music 
of the O Magnify the Lord with Me Bay State 
achers Collection, arr. Lynn 
; A Mighty Fortress is Our God John Duro 
God Is A Spirit David Hugh Jones 
Early One Morning ............ Eng. Folk Song arr. 
Katherine K. Davis 
Tuku, Tuku, Tuu I'm Calling ... Finnish Folk Song 
arr. Philip James 
We All Have Colds George F. Strickling 
To Thee, The Holy Ghost, We Now Pray ...... 13th 
century melody, arr. Franz Wasner 
O Jesus, Grant Me Hope and Comfort Johann 
Wolfgang Franck, arr. Carl Stein 
Praise to the Lord, the Almighty ........Erneuertes 
Gesangbuch-Stralsund, arr. F. Melius Christiansen 
Defiance College Choir 
George Gerhard Arkebauer, conductor 
Demonstration of Vocal Pedagogy 
William Vennard, University of Southern California 
B. American Music, Burrill Phillips, Chairman 
Rose Marie Grentzer, presiding 
Music: Oberlin College 
I. a) “From My Diary” Roger Sessions 
b) Toceata Ostinato Robert Palmer 
Emil Danenberg, Piano 
II. Twelve Poems by Emily Dickinson, 
Aaron Copland 


yor of 


nerican 





sthoven 
~thoven 
sthoven 





Lois Fisher, Mezzo-contralto 
Ed Mattos, Piano 
ee ee Leon Kirchner 
Emil Danenberg, Piano 
C. Organ and Choral Music, LaVahn Maesch, Chair- 
man 
“An Introduction to the Problems of Church Music in 
America” 

Robert Noehren, University of Michigan 
“The Student at the Organ Console” 

Edward G. Mead, Miami University, Oxford, Ohio 
“The Student and His Preparation for Choir Conduct- 
ing 

Willis W. Beckett, University of Cincinnati 

Music “The State of Music in the Catholic Church Today” 
J. Alfred Schehl, St. Lawrence Church, Cincinnati 


yes and 


airman 


Chair- 


D. Musicology. Dr. Gordon Sutherland, Chairman 
“Old Music: The Editor and the Performer” 
Louise Cuyler, University of Michigan 
Vocal and Instrumental Ensemble from Miami Univer- 
sity, Oxford, Ohio 
E. Council of State and Local Presidents, Goldie R. 
t levels Taylor, Chairman, Clara Loudenslager, President of 
Ohio MTA, presiding 
Greetings 
John Crowder, President MTNA 
“Means of Increasing Membership” 
Norman Goodbrod, Past President, Iowa MTA 


hip and 


Thayer 





ssential 
rel will 

music 
‘Oustics. 


(Continued on page 20) 


—. 


Cincinnati Program Personalities and Places of Interest: 
(1) University of Hlinois Symphony Orchestra, (2) Ed- 
ward G. Mead, (3) Cincinnati Art Museum, (4) Marvin 
Kahn, (5) Ohio Wesleyan University Choir, (6) Dika 
Newlin, (7) Robert Noehren, (8) Polly Gibbs, (9) Florence 
Fender Binkley, (10) Robert Crone. (11) John Terence 
Eunice Moore, (12) Soulima Stravinsky, (13) Berton Coffin, 
(If) Arthur A. Hauser, (15) Romona Kuemmich and 
Howard Waltz, (16) Robert Taylor. 

















~The AMERICAN SOCIETY 
of 
COMPOSERS, AUTHORS and PUBLISHERS 


announces its participation in a series of 
weekly broadcasts of symphonic music 
by American composers, presented by 
the National Broadcasting Company in 
association with the Eastman School of 
Music beginning February 2nd, 1953 
over the NBC Radio Network. 


The programs will be played on Mon- 
day evenings by the Symphony Orches- 
tra, Band, Chorus and other units of the 


Eastman School of Music. 


under the direction of 


Dr. Howard Hanson 


Consult your paper for time and 
station of broadcast in your locality. 





AMERICAN SOCIETY OF COMPOSERS, AUTHORS AND PUBLISHERS 


575 MADISON AVENUE NEW YORK 22, N. Y. 
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HE problem was to determine 

present practices in choral music 
in institutions of higher learning, 
which would include such factors as 
prevalence and type of choral groups 
in each school and conditions under 
which they operate, such as credit, 
rehearsal time, admission, size of 
groups, and so on. Questionnaires 
were sent to all schools in the five 
regional accrediting associations, a 
total of almost 700. Three-hundred- 
twenty-one questionnaires (46%) 
were returned. Forty questionnaires 
were received either too late or were 
unusable. This left 281 to be used 
for the study, and all calculations are 
based on this number. 

One of the first steps taken in the 
tabulation was to divide the question- 
naires into four groups, i.e. choral 
work done by women only, men only, 
mixed only, and those schools which 
had a combination of any of these 
three. Forty per cent of the schools 
replying indicated a mixed group, 
or groups, only; thirty-six per cent 
reported combinations of groups: 
those reporting women’s activities 
only, sixteen per cent; and those re- 
porting men’s activities only, eight 
per cent. 


Schools having exactly: 


1 group (of any kind) 31% 
2 groups (of any kind) 23% 
3 ” ” ” ” 26% 
4 ” ” ” 7” 1% 
5 ? = > ” 8% 
6 ” ” ”» ” 4% 
Schools having at least: 
1 group (of any kind) 100% 
2 groups (of any kind) 68% 
3 , aor 45% 
4 . ” ” ” 19% 
5 ” ” ”» ” 12% 
6 .” ” ” ” 4% 


With the exception of two items, 
the questionnaire took practically the 
same forms as is used for the tabula- 
tion of results. The deleted items in 
the tabulated result were: 1) an ad- 
ditional vertical column designated 
as Additional groups, and 2) three 
additional horizontal lines under the 
word “Robes,” which were to be 
used for any other items which the 
choral director wished to report. 
Nothing significant was gleaned from 
either of these sources, and conse- 
quently they were eliminated in the 
final tabulation. . 

A word of caution should be added 
in regard to the percentages derived 
from the third groups of the mixed, 
men’s and women’s category. Due 
to the extremely small number of 
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Choral Music In The 
College and University 


ROBERT TAYLOR 


each of these groups, the percentage 
answers are probably not as signifi- 
cant as they would seem. At the 
outset it had been assumed that a 
very small percentage of schools 
would maintain more than three 
groups of any given category. The 
outstanding exception was perhaps 
that of Yale University which report- 
ed six distinctly different men’s 
groups. 

A word of comment about some 
of the various questions might be of 
interest. The question “Open to city 
and campus” was designed largely 
to indicate whether or not the Ora- 
torio group included non-university 
citizens. In some cases, at least, it 
was obvious that the answer was mis- 
interpreted, but as in all cases obvi- 
ous misinterpretations were kept to 
a minimum if possible. It is inter- 
esting to note that in the first mixed 
group ninety-one per cent report the 
use of pianos in rehearsal and yet 
sixteen per cent report that they use 
only unaccompanied numbers. It is 
both interesting and disheartening at 
the same time to observe that fifty 
per cent of the Madrigal group use 
piano in rehearsal. The question 
which produced the most heated 
answer was the one in regard to 
radio style. Several indicated answers 
other than just the plain “Yes” or 
“No” requested, and most amusing 
of all was the fact that no less than 
four answered with two words—to 
quote, “God, No!” It is also interest- 
ing to note that in the first mixed 
group, which is presumably the 
picked group, only twenty per cent 
gave performance as the only goal. 
Perhaps a word should be given in 
regard to the Maximum membership 
allowed question: numbers given, 
which are average figures, do not 
take into account the number of an- 
swers which had either zero or no 
This item can be interpreted 


limit. 


to be the average limit for those or- 
ganizations which maintain a lim- 
ited membership. 

The questionnaire also asked for 
comment in regard to the effective- 
ness or value of the carry-over of 
choral training into the life of the 
student after graduation. Eighteen 
per cent of the answers carried dis- 
cussions, most of them brief, and, as 
could be expected, practically all who 
commented were convinced that there 
was a real value to be reaped by the 
average citizen who had participated 
in choral work in college. It was 
interesting to note, however, that at 
least two individuals, while not posi- 
tively pessimistic about such matters, 
at least expressed doubt that the 
carry-over value was as great as 
prevalently supposed. 

In this study no effort was made 
to tabulate answers geographically. 
It might be noted, however, that the 
following states were represented: 


Nebraska 
New Hampshire 
New Jersey 


New York 


Alabama 
Arkansas 
California 
Connecticut 


Delaware North Carolina 
Florida North Dakota 
Idaho New Mexico 
Illinois Ohio 

Indiana Oklahoma 
lowa Oregon 

Kansas Pennsylvania 
Kentucky South Carolina 
Louisiana South Dakota 
Massachusetts Tennessee 
Maryland Texas 
Michigan Utah 
Minnesota Virginia 
Mississippi Washington 
Missouri West Virginia 
Montana Wisconsin 


Those interested in further details 
are invited to write to: Robert M. 
Taylor, Head of Music Department, 
Kansas State Teachers College, Em- 
poria, Kansas. 


(Continued on page 18) 








Publishers for more than Four (enturis 


OXFORD 


UNIVERSITY PRESS 

















J) HE OXFORD catalogues of music and books about 





| music — now among the large music catalogues of 
the world—date from the year, 1660 A. D., with the 
J appearance of Cheerjull Ayres or Ballads by John 
Wilson, a Doctor of Musick at Oxford and Musician to the King. 
The Ayres were printed from Oxford’s own music type rather than 
from engraved plates—and the music type seems to have provoked 
the composer into complaining in his preface that ‘this being the first 
Essaye (for aught we understand) of printing Musick that ever was 
at Oxford, and the Printer being unacquainted with such Work, hath 
occasioned the Faultes hereafter mentioned.’ That was in 1660 A. 
D. By the time that a completely separate Music Department had 
been established at the Press—which was not until 1924, some nine j 
generations later—the ‘Faultes hereafter mentioned’ had long since 
been corrected—with good printing, good engraving, and authorita- 
tive editions, the open secret of the reputation of the Oxford Uni- 
versity Press. The Doctor of Musick of long ago stands chronologi- 


cally at the head of a large list of English, American, and other com- 






posers whose works are Oxford publications. 
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Observations on 


College String Teaching 


Frank W. Hill 


LRING the past year I have 
visited the campuses of a dozen 
colleges representing large universi- 
ties. teacher education 
and smaller sectarian schools. | have 
been impressed by the program of 
concerts. recitals, and various musical 
extravaganzas which seem to stand as 
the criteria of departmental endeavor. 
The educational philosophies of 
these institutions are, in general, 
quite similar, at least on paper: the 
development of the student vocation- 
ally. avocationally, and socially to 
assume his place in a civilized society, 
prepared to contribute to the welfare 
of posterity. 

The descriptive 
college catalogs support this con- 
tention by offering representative 
programs of their various musical 
organizations, recitals, and 
other evidence of technical virtuosity. 
Some of these colleges boast of the 
six or eight-hour weekly rehearsals 
required of their symphony orchestra 
or chorus necessary to stage a 
musical production comparable to 
the best of our professional groups. 
There is little doubt that their con- 
certs and operas are indeed very 
close to that standard we glibly speak 
of as “perfection”. Well they might 
be when we consider the skill of the 
directors. the talent and ambition of 
the performers, and the financial re- 
sources of the institutions. 

All this is part of the American 
way of learning, and doubtless highly 
commendable. However, one might 
speculate as to just how it fits in with 
the institution’s philosophy of educa- 
tion. Are we to believe that the 
primary aim of our colleges is to 
produce an orchestra that can per- 
form Bruckner, Strauss, or Shosta- 
kovitch, and can stage Wagnerian 
opera with a view toward entertain- 


institutions, 


paragraphs in 


senior 
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ing an admiring public? Is the com- 
petitive element in academic produc- 
tions assuming a place beside that of 
athletics: a win or die theory? Is our 
attitude becoming such that if a 
singer or instrumentalist can not 
reflect glory on his Alma Mater, he 
is not worthy of much attention? 

In what terms should we evaluate 
the practical worth of these achieve- 
ments to the student when he signs 
his contract to teach music in the 
high school at Union Junction? Will 
he conduct Stravinsky and Beethoven 
symphonies? Will he teach the Men- 
delssohn Concerto? Will he find his 
students prepared to play Bach solo 
sonatas, and will he have unlimited 
time for rehearsals and adequate 
finances for equipment? 


Practical Values 


I am not decrying the value of the 
experience of participating in pro- 
grams of symphonic splendor. Nor 
am I recommending that an intensive 
study of beginning or elementary 
music materials be substituted for 
serious music of high order. I am, 
however, wondering whether a knowl- 
edge of the intricate modulations in 
Ravel’s “L’Heure Espagnole” is of 
more practical value to the beginning 
student teacher than the comparative 
merits of several string class methods. 
Will the countless hours spent on re- 
hearsals for Mendelssohn’s “Elijah” 
give the viola player the ability to 
adjust a bridge on a twenty-dollar 
violin? 

Granted that without teachers 
there can be few students, let us 


pursue the adage further. Without 
training there can be few teachers, 
and without far-seeing administrators 
there can be little training of prac- 
tical value to the novice teacher. To 





state the situation more brutally, are 
our colleges more concerned with the 
spotlight on their own musical pres- 
entations than with the welfare of 


their average student in the teaching 
field? Does the philosophy of higher 


education demand that the student 


sacrifice precious time and effort to 
be of service to the college; to per- 
petuate the glory of the institution 
in the catalog and before the con- 
cert-going public, or may we assume 
that the college exists primarily for 
the benefit of the students? 

If the intent of our colleges and 
conservatories is to produce footlight 
virtuosi, then we are focusing our 
efforts on the exception rather than 
on the rule. Certainly the concert 
stage would benefit eventually in the 
law of averages if we produce teach- 
ers who can recognize outstanding 
talent, who can guide gifted students, 
and who can produce good musical 
organizations on the elementary and 
high school levels from whose ranks 
must come the Heifetzes and Casalses 
of the future. 

In many colleges the non-string 
major receives more method instruc- 
tion in teaching strings than does 
the violin major who can toss off the 
Bruch Concerto. | have had more 
than one violin graduate ask me for 
help in how to teach beginners: what 
methods to use, what to do first, how 
to correct this and that basic fault. 
We are prone to take too much for 
granted because of evidence of tech- 
nical proficiency in recitals. | sug- 
gest that the practice of dividing 
string majors and non-string majors 
in such methods courses as are extant 
can be an error. Why should the 
proficient violin student be exempt 
from such courses? Why can not he 
absorb valuable training by doing 
the actual teaching of such classes 
under the supervision of the college 
teacher? 


Why should there not be a 
“second” orchestra of non-string 


majors which can perform literature 
of elementary or secondary school 
levels? And why should not such an 
orchestra be of as much practical 
value as the major symphony which 
presents top-flight programs? 

Why should not music students 
visit outstanding schools where their 
alumni brothers and sisters are carry- 
ing on their teaching, and ,observe 
problems and standards at first 
hand? 
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+ Onuginal Composstion 
= Jllumined Piano Playing 


Donna gason 


HE word “creative” has been so 

popularized during the past few 
years that the public is conditioned 
to the term. I believe that creative 
work in music will help to develop 
musicians rather than technicians and 
that composition will really illumine 
the student’s piano playing. I want 
to touch on imagination in general 
and then show how it may be applied 
to creative work in music for all stu- 
dents. 

Creative thinking is a mental or 
emotional process with imagination 
as its motivating force. It is based 
on memory of experiences, and is al- 
ways autobiographical. That is, one 
can not fancy anything which is not 
known in all its parts. The teacher 
should always remember this. Ex- 
periences must first be broken down 
into their elements before being re- 
built into new patterns. 

Imaginative experiences should be 
entered into voluntarily, and not be 
allowed to run wild or to take the 
place of reality. If we have dissocia- 
tion, we should have an equal amount 
of reconstruction. 


Types of Mind 


Consider two widely different types 
of minds. At one extreme is the per- 
son who is stuffed with facts. His 
mind might be likened to a filing 
cabinet where each entry is neatly 
labeled and the contents are easily 
accessible. When he needs material, 
he takes out a fact, uses it in its orig- 
inal form and replaces it untouched 
by other facts. 

At the other extreme is the imagi- 
native person. He pulls out of his 
mental filing cabinet some facts and 
a few assorted fancies. When he re- 
places them, or they return without 
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assistance, each is colored by as- 
sociation with the others. From this 
illustration I deduced the following 
definition: Imaginative ideas are the 
children of ordinary ideas that have 
been allowed to play around un- 
chaperoned. 

David Seabury feels that creative 
outlets are too often blocked by rou- 
tine affairs. He makes this striking 
statement: “The death wish has its 
origin in some childhood blocking of 
the creative drives.” 

Everyone desires self-realization. 
The artist has a great urge toward ex- 
pression combined with training in 
the techniques which his predecessors 
have developed. The student may 
have an equal urge but lack tech- 
niques which the experienced teacher 
can give to him. 

The study of English in the schools 
includes reading, study of grammar 
and the writing of original composi- 
tions. If a student finds that it is 
difficult to make smooth transitions 
as to time or place, he will notice 
how experienced writers have man- 
aged these skillfully. So it is with 
the student in musical composition. 
He tries to compose and then sees 
more clearly what the adept com- 
poser has done with the same prob- 
lems. 

A high standard of piano playing 
for all students is our objective. Since 
technique is based on the meaning 
of the composition, it is evident that 
the more the student understands the 
better he will direct his technical ef- 
forts. He will develop as a musician 
by learning elementary harmony 
(written and at the keyboard) and by 
using this knowledge in original com- 
position. 

A sincere teacher hopes that all of 
his pupils will play musically (that is, 
with a fine understanding of the com- 


poser’s meaning), will memorize 


quickly and accurately, will retain 
completely, and finally will present 
the music convincingly in public. 

How can this be accomplished? 

My plan is based on a _forty- 
minute private lesson and a one-hour 
repertoire class each week. Actual 
playing takes most of the lesson time. 
However, fifteen minutes each week 
for the first two months and an aver- 
age of ten minutes weekly for the 
rest of the school year will allow 
about eight hours for the teaching of 
written theory, keyboard harmony, 
ear training and original composition. 
Written work at home adds the neces- 
sary hours. The amount of time may, 
of course, be increased or decreased 
according to the ability and interest 
of the student. 


Planned Work 


How can we plan to use these 
eight hours for maximum results? 
Students and parents like the security 
of planned work which develops logi- 
cally. A small amount of writing is 
expected regularly and this should be 
made routine as quickly as possible. 

The following order is suggested: 

A. A course in notation divided 
into three parts (each headed by a 
chart of values). 

1. Different meters without regard 
to rhythm or melody for normal 
pointing of stems, correctly 
made symbols and mathemati- 
cal accuracy. 

2. Triplets—using rests for some 
of the notes. 

3. Dotted notes—using one. two, 
and three dots. 

B. The second portion of the course 
is devoted to scales, chords with in- 
versions and cadences. 

C. The third part is given to fur- 
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ther preparation for original com- 
position. 

1. Seansion of poetry—marking 
the accented and unaccented 
syllables and dividing it into 
feet. 


2. Making a chart of active and 
inactive tones. 
3. Writing of four-measure or 


eight-measure rhythm questions 

and answers—testing for unity, 

variety and proportion (rhythm 
dictation naturally accompanies 
this written work.) 

4. Exercises in melody writing— 
conforming to the rules for 
balance as in the rhythm work. 
a. Melody may follow the scale 

line (in the minor the ear 
will eliminate the unpleasing 
intervals) . 

b. Melody may follow the cor- 
rect sequence of chord pro- 
gressions. 

c. Melody motives may be in- 
verted, expanded and con- 
tracted. 

d. Sequences give a unity of 
effect. 

e. At the cadences the resolu- 
tions follow the tendency of 
the tones to resolve from the 
active to the inactive tones. 

5. A page or two of written chord 
break-ups—filled in gradually 
as new ones are discovered in 
pieces or heard on records and 
the radio. 

Who can compose? Any pupil 
can produce pleasing and correct 
compositions. He should be limited 
to harmonies he can understand, but 
he should have great leeway in the 
use of rhythms. In other words, en- 
courage interesting rhythms and limit 
harmonic material. 

Definite forms must be used. 
Form is not necessarily restricting 
to our fancies, as Shakespeare demon- 
strated in his immortal sonnets. Form 
simply means an established pattern 
which has been revealed to some 
great genius. We, who follow. have 
found that it satisfies us. We analyze 
great musical works and find a 
balanced plan on which to hang our 
own small ideas. 

The teacher or student who thinks 
that inspiration, without knowledge 
of basic rules, is sufficient is mis- 
guided. It is as though a person de- 
cided to become a great chemist and 
tried to develop original products 
without knowing the symbols or the 
(Continued on page 25) 
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MTNA President 
John Crowder 


As in the previous seventy-six 
years, the music teachers of the na- 
tion will convene again in 1953, in 
Cincinnati, for the seventy-seventh 
meeting of the Music Teachers Na- 
tional Association. Ever since the 
last meeting in Dallas a large group 
of distinguished leaders has been 
working to make this seventy-seventh 
meeting interesting and outstanding. 
Fifteen standing committees repre- 
senting the various areas of music 
have arranged thirty-five meetings 
during the four-day period, February 
19-22. In addition, a local committee 
headed by Miss Goldie R. Taylor of 
Cincinnati, and consisting of fifty 
people, has put in countless hours 
completing the detailed arrangements 
of the host city. The officers and 
Executive Committee of MTNA have 
worked hard to establish the frame- 
work within which these other groups 
have operated. This makes a total 
of over one-hundred-seventy-five peo- 
ple directly responsible for the Cin- 
cinnati convention, although in addi- 
tion there have been many more peo- 
ple contributing ideas and hard work 
to make the convention a success. 

The program indicates that a total 
of over one-hundred-twenty-seven 
people will speak and participate in 
discussions. Many music programs 
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John Crowder 


will be presented including sixty 
soloists in almost all fields of applied 
music, and an impressive list of musi- 
cal organizations headed by the Cin- 
cinnati Symphony Orchestra and in- 
cluding sixteen other groups will be 
heard. An impressive number of 
contemporary works will be repre- 
sented on the programs, including the 
premiere performance of composi- 
tions by Roy Harris and Howard 
Hanson. There will be an opportunity 
for one to hear a great deal of fine 
music and to examine volumes of 
new and old materials made available 
by the exhibitors. For the first time, 
under the able chairmanship of Miss 
Jeannette Cass, the Student Commit- 
tee has arranged a program for stu- 
dent members. 

There will be extra-curricular ac- 
tivities too. As usual, arrangements 
have been made for sightseeing to 
take in the lovely environs of Cin- 
cinnati. The Taft Museum and the 
Cincinnati Art Museum have in- 
vited all guests to visit these special 
points of interest at any time. A 
Symposium on Musical Acoustics will 
be open to all on Wednesday. The 
Baldwin Piano Factory has invited 
those interested to make a visit and 
tour their plant. The social hour 
will provide an opportunity not only 
for visiting and getting acquainted, 
but also for having a lot of fun by 
observing and participating in the 
folk dancing. 

These will be full days. What will 
you as an individual get out of it? 
Everyone will take home new ideas, 
knowledge of new materials, memo- 
ries of visits with old friends and new 
acquaintances, and inspiration and 
personal enjoyment beyond descrip- 
tion. Many will have the sense of 
satisfaction and accomplishment re- 
sulting from presentation of the pro- 
grams. Everyone will have a chance 
to participate in the discussions and 
to share ideas and experiences. In 
other words, the convention will be 
an ideal place to “give and take.” 

It is expected that attendance at 
this convention will be record-break- 
ing, but not so large as to deny any- 
one an opportunity to participate. 
The convention is yours. Be sure to 
make the most of it. 
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ARKANSAS * COLORADO * NEWMEXICO* OKLAHOMA? TEXAS 


OKLAHOMA CITY 


Oklahoma City will see the result 
of the first year’s efforts of the 
MTNA Southwestern Division when 
the first convention of this newest di- 
vision takes place March 13-16. Mem- 
bers from the states of Texas, Okla- 
homa, Arkansas, Colorado and New 
Mexico may anticipate a program 
that will embrace many fields of 
music, in addition to a number of 
outstanding concerts. The forums 
in applied music, theory, and _psy- 
chology show evidence of a_prac- 
tical approach to problems encoun- 
tered by teachers in their daily con- 
tact with students that can not but 
help add to the professional growth 
of those who attend. Eminent 
authorities from both the divisional 
states and far afield will be on hand 
to discuss and demonstrate their 
theories and findings. 


Sectional Meetings 


The Junior Piano meetings will 
present Fay Templeton Frisch in a 
lecture and demonstration of class 
piano in the private studio. 


Myrtle 


Mildred Andrews 
Chairman, Organ Section 





Merrill of Teachers College, Colum- 
bia University, will speak on the im- 
portance of sight reading for the 
junior piano student. The Junior 
Piano Forum has become one of the 
more significant parts of MTNA con- 
ventions, affording teachers of young- 
er and teen-age students a much- 
needed opportunity to discuss prob- 
lems peculiar to this age level. 

Senior Piano will present a panel 
discussion on problems in this field, 
such as technique, repertoire, devel- 
opment of taste and regularity of 
practice and lesson attendance. Bruce 
Benward of the University of Arkan- 
sas will speak on “The. Application 
of Gestalt Psychology to the Teach- 
ing of Piano” and Lytle Powell of 
the University of Oklahoma will dis- 
cuss “Some Salient Points of Musical 
Interpretation.” 

MTNA conventions have come to 
be noted for the wealth of contem- 
porary music scheduled, and _ this 
first Southwestern meeting is uphold- 
ing the tradition through its Con- 
temporary Piano Music Sessions, 
with many noted performers and 


Southwestern Division Program Personalities 


Jewel Major Roche 
Speaker at General Session 


speakers programmed. The musicol- 
ogy programs will provide material 
from the other extreme of the his- 
torical spectrum. 

Under the chairmanship of Dr, 
Helen Hewitt of North Texas State 
College. the Musicology programs 
are to include a paper on Johann 
Quantz and his treatise, given by 
George Morey of North Texas State 
College: and a discussion of some as- 
pects of pedagogical principles in 
fifteenth and sixteenth century treat- 
ises by William Cummings of South- 
ern Methodist University. Dr. Wil- 
liam R. Clendenin of the University 
of Colorado will speak on the “Use of 
the French Chanson in the Fifteenth 
Century Polyphonic Mass.” As is 
customary, the musicological _ pro- 
grams will be illustrated by perform. 
ance. 

Organists will wish to take ad 
vantage of the two programs on 
Friday and Monday, a goodly por- 
tion of which is given over to reper- 
toire and methods, with Everett Jay 
Hilty, Emmet G. Smith, William 
Teague, Virginia Denyer Reese and 





Dorothy Young 
to appear at Theory Sessions 
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Carlos Moseley 
contemporary music 


Kenneth Osborne 
speakers. Dorothy Young will give 


an organ concert as part of the sec- 


appearing as 


ond session. 

The Theory sessions will be built 
around the topics: “The Preparation 
of the Pre-College Music Student 
for College Theory” and “The Inte- 
gration of Theory with Applied 
Music at Primary and Secondary 
School Levels.” Sessions in Strings 
and Voice are also planned. 


Concerts 


A number of significant concerts 
are spread over the four-day meet- 
ing. A few of the performers in- 
clude Robert Hoffman, pianist, the 
University of Oklahoma Piano Trio, 
Soulima Stravinsky, pianist, Carl 
Amt, organist, Frederick and Robert, 
violinist and pianist, the Eastern New 
Mexico University Choir with Robert 
Page as conductor, the Oklahoma 
City Symphony conducted by Guy 
Fraser Harrison, and the Metz Quar- 
tet. 

Teachers from the Southwest who 
journey to Oklahoma City in March 
will be able to take advantage for the 
first time of MTNA’s plan for bien- 
nial divisional meetings that will 
bring a meeting of national propor- 
tion and excellence within easy travel 
distance of its members. They will 
return to their studios and class- 
rooms better teachers for having 
taken part in their first divisional 
convention. 


Canto States 


Hazel D. Monfort, first President 
of the division, recently completed a 
tour of the five divisional states— 
what she has happily termed the 


CANTO states (for Colorado. Arkan- 
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Metz Quartet 


sas, New Mexico, Texas, Oklahoma) 
—appearing at state conventions and 
other meetings. She reports that in- 
terest is running high in this first 





Hazel Monfort 


Division President 





Hugh Miller, in charge 
of Sectional programs 





| 


Stefan Bardos, 
pianist 


convention and that all Oklahoma is 
looking forward to the coming of the 
CANTO | states. In her words: 
“Through this Division of the CAN- 
TO states we can cultivate the sus- 
picion that there may be and are bet- 
ter ways of educating our students 
. Famili- 
arity of ideas tends to blunt our sense 


and educating ourselves. . . 


of possibilities. Through the scope 
of this Division, the power of the five 
states working together, the familiar 
can give way to possibilities instead 
of being tied to assumed procedures.” 
The following is the scheduled pro- 
gram, showing General Sessions, sec. 
tional meetings, and special events. 
Friday, March 13 
10:30-12:00 Opening General Ses- 
sion 
1:45- 3:00 Organ Forum 
Theory-Composition 
$:15- 5:45 Psychology 
Saturday, March 14 
8:45-10:15 Senior Piano 
10:30-12:00 Contemporary Piano 
Music 
1:45- 3:00 Junior Piano 
Musicology 
4:15- 5:45 General Session 
6:00- 8:00 Dinner at Beverley’s 
Hide-Away 
Sunday, March 15 
8:45-10:15 General Session 
10:30-12:00 Contemporary Piano 
Music 
1:45- 3:00 Junior Piano 
Musicology 
3:15- 4:00 General Session 
6:00- 8:15 Banquet 
9:00-10:30 Symphony Concert 
Monday, March 16 
8:45-10:15 Senior Piano 
10:30-12:00 Organ Forum 
12:15- 1:30 Student Recital 
1:45- 3:00 Theory-Composition 
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CHAPTER 
ACTIVITIES 


The University of Georgia MTNA 
Student Club is proud to be the Char- 
ter Chapter of MTNA Student Mem- 
bership. The club has been a healthy 
influence in our Music Department in 
stressing the actual performance of 
music and in encouraging many stu- 
dents who wish to be independent 
teachers with their private studios. 
Our organization has _ regular 
monthly meetings and music is heard 
at each meeting. Our goals for 1952- 
53 are as follows: (1) To sponsor all 
“live” music events on the campus, 
including student recitals, special 
clinics such as the recent “Bach In- 
strumental Music” featuring Rosalyn 
Tureck, University Civic Concert 
Series, the annual Chamber Music 
Festival, and cooperation with the 
faculty in producing large-scale 
works; (2) an active campaign to 
keep students aware of the benefits 
of the independent private teacher; 
(3) an active campaign to interest 
students in Religious Music fields and 
opportunities for service in our 
churches; (4) support of the newly- 
organized State Composers’ League: 
(5) support of Music Department 
policies—a means for student sugges- 


tions for improvement. Being a part 
of a national organization and look- 
ing forward to close contact at the 
annual conventions, the club is given 
a vitality that is stimulating for its 
active work at the University of 
Georgia. 

Ernest Edwards, President 


The Meredith College MTNA Stu- 
dent Chapter was organized October 
8, 1952, under the sponsorship of the 
campus-wide music lovers’ organiza- 
tion, The MacDowell Music Club. The 
club as a unit is affiliated with MTNA 
without compulsory individual mem- 
bership. Not only have all members 
of our MacDowell Music Club joined 
but other students interested in music 
as a profession have become enthusi- 
astic MTNA supporters too. Our 
members represent a cross-section of 
the music students including those 
with a field of concentration in organ, 
piano, voice, and public school music 
as well as interested arts students who 
find enjoyment in music. The local 
chapter, the first student chapter to be 
organized in North Carolina, is not 
under separate organization from our 
music club but has the same guiding 
officers, monthly meetings, and activi- 
ties. The informative programs are 
chosen from varied fields including 
programs of American music, the 
study of different composers, per- 





Meredith College Student Chapter 


“STUDENT SEWS~ 


formance by the members, and dis. 
cussion periods. This year we have 
begun a study of music therapy and 
the possibilities open in the field. 
Material for our programs has been 
gathered from MTNA research and 
discussion papers and the National 
Music Council Bulletins as well as 
local sources available for study. Fur. 
ther discussion and study of this topic 
will continue at later meetings. Ac- 
tivities extend to furnishing our chap- 
ter room and general improvement 
of our musical surroundings. To our 
twenty-seven members, the field of 
music seems a fascinating and ever- 
widening one in which we find oppor- 
tunities for a better tomorrow, 
Through MTNA, we are reaching 


toward our goal. 
Leah Scarborough, Sec.-Treasurer 


Overtones 


MTNA Student chapters have recently 
been formed at Mesa Junior College, 
Grand Junction, Colorado, at the Uni- 
versity of Wisconsin, and at the Univer- 
sity of Colorado, Boulder. 

* * * 


The Young People’s Concerts Com- 
mittee of the New York Philharmonic- 
Symphony will hold its fifth annual 
composition Contest this season. The 
contest is nationwide and is open to 
young composers who have not reached 
the age of seventeen by February 2, 1953, 
the final date for all entries. The works 
submitted should be in a simple musical 
form, written for piano solo or in com- 
bination with voice or another instru- 
ment, and be between three to five min- 
utes in length. Complete details for the 
contest and the official entry blanks can 
be obtained by writing to the Philhar- 
monic-Symphony Society, 113 West 57th 
Street, New York 19, N. Y. 

* * * 


MTNA student members will have full 
representation at the national convention 
in Cincinnati, through the Friday even- 
ing Sectional Meeting. A Musical Inter- 
lude will be provided by members of 
the Cincinnati Conservatory of Musie 
Chapter, addresses will be given by Dr. 
Donald M. Swarthout, past-President of 
MTNA, and Ennis Davis, Editor of Mu- 
sic Journal. A panel discussion by rep 
resentatives from four chapters will con- 
clude the session. 
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by Howard Wilson 


T HIS year’s convention of the 
Florida State MTA, held at Mi- 
ami October 26-28, was one of the 
most significant to date. Two amend- 
ments to the State constitution were 
adopted: the first committed the As- 
sociation to 100% affiliation with 
MTNA and the second changed the 
membership year to coincide with 
that of MTNA. 

Since the Florida MTA had adopt- 
ed as a special project the fostering 
of a Georgia State MTA, it was with 
considerable pleasure that it wel- 
comed several active Georgia teach- 
ers as guests to the convention. The 
remarks of the Georgians indicated 
that forward steps are being taken to 
bring their organization into being. 

The convention had its ups and 
downs, Hurricane “Fox” having 
swept out to sea only the night be- 
fore and leaving in its wake a some- 
what flooded convention headquar- 
ters. However, this failed to dampen 
the hospitality of the hosts, led by 
Mrs. Merle Sargent, president of Mi- 


ami MTA. 

Dr. Bertha Foster, founder and 
president of the Musicians’ Club of 
America, was hostess to the conven- 
tion at a dinner at the residence of 
the Club, following which a concert 
was scheduled at the new Lowe Art 
Gallery on the campus of the Uni- 
versity of Miami. Appearing in this 
concert were faculty artists from 
several Florida universities and col- 
leges. 

The featured artists, Maurice 
Dumesnil and his wife, Evangeline 
Lehman, who were to have conducted 
master classes in piano and voice and 
to have presented an evening joint re- 
cital, were seriously injured in an 
automobile accident en route to Mi- 
ami, near Orlando. Mr. Sidney 
Foster, brilliant American pianist 
and a member of the faculty of the 
University of Indiana, was a for- 
tunate choice as substitute for Dr. 
Dumesnil. He gave an inspired il- 
lustrated lecture on relaxed piano 
technique and basic musicianship. 
In place of Dr. Lehman, Mrs. Scott 
of Ft. Lauderdale and Miami con- 
ducted a stimulating discussion of 
voice problems, 

Panels in piano, voice, organ, in- 
strumental music, music education, 
and theory-composition were held. 
Musical interludes scattered over the 
duration of the convention featured 
performing artists from every sec- 
tion of Florida. Two somewhat un- 
usual presentations were the one-act 
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Convention Calender 
KANSAS—Kanaas State College, Manhattan, February 9-10 
OKLAHOMA—Oklahoma City, Skirvin Hotel, March 13-16 
LOUISIANA—Pleasant Hall, L.S.U. Campus, March 21-22 
ALABAMA—Bankhead Hotel, Birmingham, March 26-29 
1OWA—Cornell College, Mt. Vernon, October 25-26 
SOUTHWESTERN DIVISION—Oklahoma City, Skirvin Hotel, March 13-16 
WESTERN DIVISION--U. of Washington Campus, Seattle, August 11-15 
NATIONAL—Cincinnati, Ohio, Netherland Plaza Hotel, February 19-22 
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opera “The Telephone” by Menotti 
and an abridged version of Johann 
Strauss’ “Die Fledermaus.” 

One of the most interesting devel- 
opments of this convention was a 
proposal submitted by the Music 
Education Division that class piano 
be incorporated as an integral part 
of the music program in the public 
schools of Florida. It was further 
proposed that two Florida State MTA 
members be invited to discuss this 
proposal with the State Department 
of Education. 

The convention concluded with a 
concert of original works by mem- 
bers of the Florida Composers’ 
League. 
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by Olive L. Barker 


N EETING at Grinnell College Oc- 
+E tober 19-20. lowa MTA held a 
convention that had the largest at- 
tendance in the history of the or- 
ganization. The program was built 
around forums in strings, theory- 
composition, voice and organ. 
During the past year, under the 
enthusiastic presidency of Dr. Nor- 
man Goodbrod, lowa MTA has made 
significant strides. Membership has 
increased, the Association is plan- 
ning to cooperate in the formation 
of the West-Central Division of 
MTNA, and the Association has 
voted to affiliate with MTNA. Of- 
ficers for the following year are: 
Paul Beckhelm of Cornell College, 
President; Sven Lekberg of Simpson 
College, Vice-President; Olive L. 
Barker of Iowa State Teachers Col- 
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For the 4th successive sum- 
mer the Dept. of Music 
Education of 
TEMPLE UNIVERSITY 
offers music educators three 


EUROPEAN 
MUSIC 
TOURS 


The 1953 program includes: 


w UNESCO’s International 
MUSIC EDUCATORS 
CONFERENCE 
Brussels, June 30-July 9 


the great festivals of 
LUCERNE — SALZBURG 
BAYREUTH — EDINBURGH 
HOLLAND — 
AIX en PROVENCE 


concerts, visits, lectures 

and important meetings in 
PARIS — LONDON 
VIENNA — ROME 

FLORENCE — VENICE 


etc. 


Graduate and undergraduate credits. 


For particulars mail this coupon: 





STUDY ABROAD INC, 
250 W. 57 St., N.Y.C. 


Send me full 


Brussels conference and the music tours, 


information concerning the 














lege, Secretary-Treasurer. 

The convention program featured 
Madame Sonia Sharnova of Chicago, 
who conducted a master class in 
voice, and Barrett Spach, organist of 
Northwestern University, who ap- 
peared both as speaker and _per- 
former. 


y Wyi lJ 


MICHIGAN, 
vr 


by Violenda Nelson 





HE Pantlind Hotel in Grand 

Rapids was the setting for an 
outstanding sixty-seventh annual con- 
vention of Michigan MTA.  Ray- 
mond Gerkowski, Vice-President, was 
in charge of program planning, be- 
ing assisted by Dorris Van Ringeles- 
teyn and Dr. Henry Bruinsma, local 
co-chairmen. 

Of particular interest the 
forum on Music Education, “How 
the Public School Music Teacher and 
the Private Music Teacher Can Work 
Together,” conducted by Donald 
Armstrong, Director of Music, Grand 
Rapids Public Schools, 

New in the Michigan MTA was the 
time given to the subject “Organiza- 
tion of a Theory and Composition 
Section in the MMTA,” with Dr. 
John W. Lowell acting as chairman. 
Another new feature of the conven- 
tion was a recital by students of 
teachers representing a cross-section 
of our membership. 

Outstanding musical programs in- 
cluded the Grand Rapids Symphony 
Orchestra concert with duo-pianists 
Luboshutz and Nemenoff as guest 


was 
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ANNOUNCEMENTS 


State Music Teachers Associations 
have recently been formed in Ala- 
bama, Kentucky and Delaware. In all 
cases, these organizations have voted 
to become affiliated at once with 


MTNA on the 100% basis. 





artists, and the recital of Graciela 
Rivera, Puerto Rican coloratura, pre- 
sented by the Grand Rapids St. 
Cecelia Society. 

Business was mixed with pleasure 
in the conscientious work done on 
certification of teachers. This project, 
now in its third year, has progressed 
beyond the experimental stage. and 
has been carried on under the able 
guidance of Susan Ferguson of Bat- 
tle Creek, Chairman of Certification. 

New officers elected for the com- 
ing year are: Dr. Raymond Gerkow- 
ski, President: Dr. Olaf Steg and Dr. 
Henry A. Bruinsma, Vice-Presidents; 
Nina Scheidt, Secretary: Dr. John 
Lowell, Treasurer. 
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by Shirley Jarreti 


HE second annual New Mexico 

MTA convention was held Octo- 
ber 5-7 in Albuquerque. with Dr. 
Byrdis Danfelser, President. presid- 
ing, and Dr. Orville Borchers as 
guest speaker. Besides panel dis- 
and forums on _ applied 
music, several concerts were held, 
including a program of New Mexico 
contemporary composers, an organ 
recital by several Albuquerque or- 
ganists, an all-Schubert recital by 
Kurt Frederick, violinist, and George 
Robart, pianist, a harpsichord pro- 
gram by Walter Keller and a pro- 
gram of contemporary trumpet 
music by David Missal. 

“Problems of Co-ordinating Teach- 
ing of Music by the Teacher, the Pri- 
vate Music School, the Public School, 
Parochial School, College and Uni- 
versity” was the subject for the panel 
discussion conducted by Dr. Borch- 
ers. 

Officers elected for the coming 
year are Robert Page, President: 
Mrs. Fred Daniels, Vice-President: 
Mrs. George Case, Secretary: and 
Charlemaud Curtis, Treasurer. 
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Baldwin extends greetings to all members of 





the Music Teachers National Association on the occasion of 


their 77th Annual Convention in Cincinnati, Ohio. 
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The Baldwin Piano Company, Cincinnati, Ohio 


Builders of: Baldwin Grand Pianos + Acrosonic Spinet Pianos 
Hamilton Vertical and Grand Pianos * Baldwin Electronic Organs 





MICHAEL AARON PIANO COURSE 


GRADES 142-3-4 .. 1. cece e eee eeeee eoccccccccoccce 1.25 
Grade One captures the beginner's interest with an introduction to the 
3 R's of music — Recognition, Reading Rhythm, Musical Dictionary. Grade 
Two progresses to include Minor & Chromatic Scales, Theory, Harmony, 
Chord Construction. Grade Three moves on to Chromatic Studies, Cadence 
Chords, Aug ted & Diminished Triads. Grade Four emphasizes Technic, 
Composition and Formai Values which the student can now grasp. In- 
cludes Recital Pieces. 


Newest Addition! — GRADE 5 ..........---eeeeeeeees 1.25 
Encourages musical initiative through the playing of more ambitious 
works. ‘Technic through Melody” proves itself again 





ADULT PIANO COURSE — Book | .............20e00es 1.25 
The adult approach to piano study keeping in mind the basic principles 
necessary for rapid and satisfactory progress. 


Just Published! — ADULT PIANO COURSE — Book ll.... 1.25 


Material to sustain interest of older beginners and adults. 


books by Hazel Cobb 


LOOK AND LEARN FOLIO ...........+. ecccccccccce 1.25 
This book is designed to give an overall picture of that part of the 
keyboard most often used, that is, two octaves above and below 
Middle C with the notes on the grandstaff corresponding to these keys. 
This book also serves as a first approach to note-reading, a supple- 
mentary reader and piece-book to any beginning book and a corrective 
for faulty reading habits. 


LOOK AND LEARN WORKBOOK I.... 2... eee e eee eeeee 75 
(written with EUGENIA ROBINSON) 

A workbook to teach note-reading in as direct and effective a way 

es possible. 


LOOK AND LEARN WORKBOOK I! ....... eonscce ses OO 
(written with EUGENIA ROBINSON) 

A progressive method for note counting and reading. Includes valuable 

charts and diagrams. 


MILLS MUSIC, Inc. 
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MILLS PIANO METHODS SER Ee 











Now! — Guy WMater 7) 


MOZART PIANO RECITAL ON TWO 10” LP RECORDS 


Guy Maier’s dramatic recorded performance of favorite Mozart selections 
contained in his own piano text — “YOUR MOZART BOOK.” 


Se ED oc cc ndessdaeneensdneaaade 3.95 
Record includes — Sonata in C Major (K-330), Minuet in D Major (K-594), 
Gigue in G Major (K-574), Fantasia in C Minor (K-396). 

ee Oe CD tks ceed cacceeeekandaaane 3.95 
Record includes — Variations on “Ah Vous Dirai-je Maman”, Allegro 


from Sonata in C Major (K-545), Fantasia in D Mi x OF r 
Eb Major (K-282).  Ventesio te inor (K-397), Sonata in 














AND > YOUR MOZART BOOK 


Here's the book itself! These Mozart compositions include favorite shorter 
and lighter works. Guy Maier has added fingering and suggestions for 
executing embellishments — and discloses the subtle techniques necessa 







to faithful interpretation of Mozart ........... 5c cece cece eeneeees 1. 
books by Wlaruin Kahn 
BEGINNER'S GUIDE TO POPULAR PIANO PLAYING..... 1.25 






CHORD CONSTRUCTION AND HINTS FOR POPULAR PIANO 
PRAVING .nccccccccccccccccccccccccccscssccess 1.25 







MODERN STYLES AND HARMONIC CONSTRUCTION FOR 
POPULAR PIANO PLAYING ...........- coccccccce 1.25 






PRACTICAL TECHNIC FOR POPULAR PIANO PLAYING.... 1.25 






in Preparation!—BREAKS, FILLERS, ENDINGS & INTRODUCTIONS 
(written with MURRAY ARNOLD) 





e 1619 Broadway, New York 19, N. Y. 









































TAYLOR (Continued from page 7) 


With the exception of the items starred (*), the upper figure in each block is the percentage of “yes” answers and the lower 
figure the percentage of “no” answers. The lacking percentage represents blanks and unusable answers. 
Read the table as follows: Of the 281 replies, 52 or 18% indicated a second mixed group. 79% of the 52 replied “yes” to the 


question “Credit to any student qualifying?”, while 17% of the 52 answered “no.” The credit ranged from 0-1 hr. with an 
average of .7 hrs. of credit per term (semester or quarter—no distinction was made). 























«= £ mum a 

e= & #« © # © 8 § & @ 2 & 

S 7 = S S S x) x) ” = 5 E 

*¥ * #8 § § 6 §€ § &§ BS # fs 

= = = B 2 EF = & 2 2&2 6 8B 

“No. of each group used as basis of calculations ......... 200 52 5 lll 19 2 90 10 l 63 69 ~—s 66 
Per cent of each group in total study ................... 72% 18% 2% 40% 7% 1% 32% 3% 3% 22% 24% 239 
ere 0-3 0-1 1 -2 = 0-2 — 02 6-1 0 O11 O1 O62 
DED Sautea okie oc aque waned eae keen 8 (7) ( ) (8) (8) (5) (5) (0) (6) (6.35) (5) 


81 #79 © #3? 47 — S2 30 — Sl 3 





















































Credit to any student qualifying? .....................-. 15 17 — 25 21 — 31 40 — 14 26 38 
6 2 -- 2 5 “= 2 50 _— 3 0 5 
Credit to music majors only? ooo. cicccccccccscccscsccses 72 79 40 61 47 — 68 — — 48 50.53 
36 54 _- 50 52 yes 50 60s ves 46 45 33 
ET TT Ee eT ee 38 31 — 26 21 — 24 10 - 24 13 18 
‘etwas £@ tw Jf m= -= BB 8 8 | 
EN I I bn Ghuls nucesa ee ekirdan oan ekee Raia a ete 7 83 40 64 58 no 63 40 — 43 54 64 
93 94 40 87 95 yes 8 80 yes 68 78 68 
Non-music majors admitted? ..............cccccccccscee 3 4 — 8 0 — l — — 79 0 5 
Mw 23 20 20 2 — —- —- >» 8 I 
en I INOS 5 inc.ncowcxweccecccrieeceseeawe 75 75 20 58 58 ~=no 72 60 no 62 22 64 
85 62 20 70 53 yes 75 7 yes 83 25 65 
RI Eee RC ee Renee Fare ee Pre ea 12 33 20 23 32 — 17 20 ~- 2 44 18 
2 33 2 23068 Cadi (iC TCO 
I i 39 39 — 2% ti vw. #§ 2 «= £8 9 2% 
© *oun-—- $Mé—- SHMH— @ 38 5 ' 
NEE UIE DOOROIAINEE ooo gesisiccccuncvnccssevnreons 84 81 40 77 66 no 83 60 no 54 63 77 
48 #48 «200 386iCi—(i SiC ZCOC Sits . 
re 30 23 20 31 21 ~- 23 10 -- 24 25 = 6 
; 86 66 20 77 58 yes 82 90 yes 81 26 64 , 
RC EEO LE RET Fee eee ae eee 1] 29 20 21 29 -- 18 - — 6 - 21 
*Class hrs. rehearsal per week Average? ates makes 3.2 2 . 25 2.2 7 2 1S 25 2 : & 1.8 2 G 
7 — 6 7 0 oF 4 — SO 20 — 48 1 3 . 
Rehearsals in class schedule? ................0eceeeeees 21 23 — 27 40 no 44 60 no 36 49 50 . 
cae ccna - 
1 6 — 3 bw ys 19 — — 5 N 6 
Regular sectional rehearsals? ..............00ceeceeceees 66 81 20 73 58 — 59 60 no 75 56 70 * 
a  -—_ &£ ett = +t - = MB 8 SO , 
I NNN cnt tinneens deeb aeeanvaans wanes 55 71 59 31 ss 61 40 -- 45 46 49 
—_ ET iss aie 5 
73 73 = 17 58 ~=—soyes 63 20 — 57 32 5 ~ 
IND Sain ks ten cnacctodweccancasvecscnss Ib 17 20 6 0 — 23 30 — MW 32 2 *! 
oo 299 29 «20 (303s Sissies: S85 SS—s«8 : 
NN NIE og on ininadeccvan awd neces hack wreeieecie 45 50 20 40 21 no 36 20 — 33 20 35 Nii 
3 #2 — 3 6© — W 2 — 8 4 2 
Seasonal rehearsal (oratorio) .............cceeeeceecees 27 39 40 32 31 33 43 49 — 32 12 = 36 Se 
oO 696) (4080 79s—«HHC—~«éC yes 51 78 64 
I< NN NI ic aa ansehen a Kin anes Swat 8 6 20 7 8 — 4 12 — 27 3 17 Al 
- . _ a &-«. £4 Ss £2 - - © BS 
I i ctw sn ecesic don eekuwkweneaxensawenen 64 69 60 7 7 66 79 61 no 65 65 38 Re 
pbibstetteta Z ; + = eas: by “s 
*No. of concerts I inant etasimadtn anil eaidoaiie 145 140 O 140 110 24 035 115 10 0.50 1-6 0-100 #1 
annually RE pins ccadence bei nivabserest 0 55 OO 56 34 3 77 67 — 0 19 9 e] 
| ade tates emenee — — —_—_—_— —_—_—_——- — t 
*No. of concert RN is unin udvee wpcidadinak sees 0-25 1-15 0 0-15 1-5 0 0-13 0-7 0 0-5 0-2 08 @ 
tours annually ESERIES AES iin treme rennin se 1.4 8 > 2s 1.6 0 14 12 0 9 08 6 +" 
| - : ees <u Rite = SS : - 2 pane 
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Distinguished Vocal Authority 
Technique of Early Italian School 
Preparation for Recital, Opera, Oratorio 
an * . . 
Member American Academy of Teachers of Singing * 15 West 67th St., New York 23, N. Y. 
7 = <= = = a “ a) “ e 
? =~ 4&4 &®& ee esagkiae & 
= = ' e © © = 
= §:Ee:&tsteagGi 
7: a @ 2 Be RP Re SRR Sk 6 OOS 
3% 16 u 20 2 4 — 4 12 oe 4 6 
= Only unaccompanied numbers? .....................000+ 56 66 (i 40—i5 9 478 65 _ 35 45 42 
(5) - é‘n- ; &¢ = ) - 0 5 15 
29 Oaly accompanied mumbere? .........ccccsccccccccccccs 61 60 40 56 51 33 60 36 49 19 44 
38 85 79 20 86 95 66 95 87s yes 48 23 68 
; Both accompanied and unaccompanied ................. 7 21 20 4 0 = 2 = _ 24 28 12 
33 6 6 20 2 A -— 2 12 ~- 25 22 15 
53 Restricted repertoire? (Period or Nationality?) ........ 78 81 40 73 59 33 81 61 no 49 49 58 
18 92 92 40 91 91 66 OF 87 yes 64 43 © 64 
6 NE, IIT 55 enc enkenebakanakxeseneeananees 7 7 20 9 0 — 3 -- — 14 19 6 
64 Sa @Betiaiwsg & — ». § * * 
68 NT NN lc i a le a 65 66 20 61 67 66 52 61 no 65 57 65 
3 20 21 + 16 16 33 24 24 = yes 16 26 14 
1] NE TINS MU AONE ook i o4nceewss esncenccwenenne 71 77 60 68 63 33 66 74 64 51 58 
64 : a a ee ee ee ee ee er” 
65 ee CNM DRUIINET oi sv. 6 heise xcweswevasscccsacen 36 25 20 26 36 33 42 36 no 32 33 23 
18 : —_ 9 71 6 68 67 6 67 6 — 4 42 «S58 
18 Se DURE WOE find hcg 5ccanentennevncneceere 15 17 -= 15 16 — 25 24 no 25 32 17 
26 a ae ae ee ee ee ee ee er ee 
2 Ne CUNNIR SINE oko nas opp anedanekadacwans ese 31 33 40 33 31 33 46 61 no 27 33 36 
) = = — — —_ 
7 2 48 60 1 #416 66 2 61 yes 23 9 24 
38 NE NE ccs wn cawweksehades scuneuwasannes as 50 - 58 47 - 68 24 -- 55 61 43 
26 97 98 40 88 87 66 99 7 — 7 = 81 7 
64 ne GE i is ccs hana adeno anaes es 3 — 20 5 0 ~- 9 12 ~- 6 01 2 
21 6 4 20 10: & — 15 @ ys Nh 9 2% 
- Graduate or advanced student director? ...............4+ 58 75 40 53 43 33 61 24 — 52 49 38 
- ; 712 -—~-%s% 6 36 6 — me 9 & 
on Student assistant director? ..............0.-ceeceeeeeees 53 60 40 40s 4B 88 4B 8H — 8TH 
: *No. of sopranos (average) ..............c.s0.ceeeeeeee 22 2S) d2lsi—ia OD H—C(‘i i az OC 35 56 Ite 
70 *No. of altos (av erage) Lael e iealiass aa Wis Wich Kase kheae toa . 4 22 10 22 17 40 - — 3.1 49 l5e 
iM *No. of tenors (average) ............. titiwmenm 2 *¢* t-— = = SHO S& 
49 ner . 
“a PUNO Ge Oe CRIED in o.5dca'n bids 0ecencncsasesacers 16 14 5 _ _ — 26 22 30 3 35 Se 
20 — ——___—_—_—_—__—— —__——_ —— — - 
9] *Maximum membership allowed (average) .............. 65 55 20 49 46 90 55 48 60 13 (185 50 
36 q = ; *s @ @ & —- tu. # # @ 
35 ily TIES oo ce mee aah waa eens oewane 5 21 40 22 8 - 21 -- ~- 17 20 15 
21 a i £2 2 — 8 @ @ @ -— = ££ H 
36 ERPS ee ne ea me ee 35 35 40 3 4 — 22 — — 33 36 30 
64 _ . Se oa Ee on SO oo, UCU 
17 6 os cin nidg oui’ eg hekeameserwiunneewen 92 88 60 85 83 33 73 87 no 60 68 76 
, 5 #39 #— 4 8 33 1 3 — 33 30 59 
: 58 I ge ir eg cca lite aa a Bg 16 56 60 40 67 33 67 36 no 40 4] 33 
; 0.100 tEnsembles such as men’s quartets and women’s trios were not considered. : 
) 9 c These figures are for mixed groups only. For women’s chapel choirs—Soprano (ave.) 39; alto (ave.) 33. For men’s chapel choirs— 
— tenor (ave.) 18; bass (ave.) 24. (13 women’s and 12 men’s chapel choirs were reported.) 
Y @ Includes men’s, women’s and mixed chapel choirs. 


* These are figures—not percentages. 
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(Continued from page 5) 


“Stimulating and Keeping the Interest of Members of 
a State Organization” 
Hazel D. Monfort, President Oklahoma MTA and 
Southwestern Division, MTNA 
A report of the year’s work of the Committee on 
Recommendations for State Procedures 
Edwyl Redding, Chairman 
Questions regarding the “Exchange Bar” 
F. Audio-Visual, Delinda Roggensack, Chairman 
“The Use of Films for the Teaching of Music” 
Glen McMurray, Beverly Hills, Calif. 
“Current Problems—Recordings” 
Rose Marie Grentzer, Oberlin Conservatory 
“What’s New in Audio-Visual Aids?” 
Discussion from the Panel 
Projection of New Materials 


$:30 JOINT CONCERT 
THE COLLEGE OF MUSIC OF CINCINNATI 
THE CINCINNATI CONSERVATORY OF MUSIC 
Program 
The College Presents: 


Le Devin du Village, Overture ............. Rousseau 
Concerto No. 5 for Piano and Orchestra ...Beethoven 
Frederic Gahr, pianist 
Portions from Le Coq d’Or ......... Rimsky-Korsakov 
Soloists from the Opera Department 
Wilfred Engelman, Director 
College of Music Chorus and Orchestra 
William Byrd, Conductor 


The Conservatory Presents: 


i i CMS ccccccassansecewsnsawie Dukas 
(Used by courtesy of The Free Library of Philadel- 
phia, The Edwin A. Fleisher Music Collection) 

Sonata Octavi Toni, from Sacre Symphonie, for Double 

Brass Choir (Venice 1597), ed. Robert King ..Gabrieli 


Introduction and Passacaglia .................. Marks 
The Brass Choir, Ernest N. Glover, conductor 

Demian The. 3 ie Te OE 60s ciscce ese svawe Beethoven 
The Orchestra, Paul Katz, Conductor 

Excerpts from Cavalleria Rustieana ........ Mascagni 


The Chorus, Soloists from the Opera Department 
The Orchestra, Paul Katz, director 


Friday, February 20 


8:00- 5:00 Registration 
9:00- 6:00 Exhibits 


9:00-11:00 SECTIONAL MEETINGS 
A. Junior Piano, Florence Fender Binkley, Chairman 
“Work and Play the Piano Class W ay—Visual Aid and 
Demonstration” 
Mrs. Lucy Leigh Morrison, President, Piano Class 
Teachers, Dallas Independent District, Dallas, Texas 
“Learning Theories and Piano Teaching” 
Roberta Savler, Sherwood School of Music, Chicago, 
Til. 
“Music Reading or Music Spelling” 
Frank Friedrich, Bay Village, Ohio 
B. Joint Session: American Music, Theory-Composition, 
Burrill Phillips, Norman Phelps, Chairmen 
“Synthesis of Tonality and Twelve-Tone Techniques” 
Dika Newlin, Drew University, Madison, N. J 
“Controversial and Otherwise” 
Robert Evett, Music Critic, New Republic 


Music: 
Prelude and Fugue in D flat ......... Cecil Effinger 
Johana Harris, Piano 
EN ER re ee ree Robert Evett 


Johana Harris, Piano 
Concerto—Piano, Four Hands ... Vincent Persichetti 
Dorothea and Vincent Persichetti 


OO Ae Se ee rere Roy Harris 
(World premiere, written especially for this ocea- 
sion) 


Johana Harris, Piano 
C. Certifieation. Hyman I. Krongard, Chairman, Louis 
John Johnen, Cincinnati, Ohio, presiding 
Greetings: John Crowder, President, MTNA 
“The Challenge and the Opportunity” 
Hyman I. Krongard, President of Interstate Music 
Council, Brooklyn, N. Y. 
“4 Picture of Certification Today—The MTNA National 
Survey” 
Roy Underwood, Past President, MTNA, Michigan 
State College, East Lansing 
“The Private Teacher in America” 
Ennis Davis, Editor of Music Journal 
Panel Discussion by the Committee: Principles and 
Projects of the Certification Committee. 
Audience participation 
D. Music in Therapy, Dr. E. Thayer Gaston, Chairman 
“Communication Theory and Functional Music” 
A. Flagler Fultz, Director Music Guidance, Boston, 
Mass. 
“Case Histories of the Therapeutic Use of Music with 
Children” 
Dorothy Brin Crocker, Director of Musie Therapy, 
Shady Brook Schools, Dallas, Texas 
“Validated Emotional Responses to Music” 
Alexander Capurso, Syracuse University, Syracuse, 
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Ernest Harris 
American String Teachers 
Association 
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Mae MacKenzie 
American Matthay Association 


Harold Spivacke 


Music Library Association 
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New York 
E. Voice, Dr. Robert Taylor, Chairman, Berton Coffin, 
presiding. 
“The Development of Solo Song” 
Louis Nicholas, George Peabody College, Nashville 
“Some Incentives to Repertoire Building” 
Berton Coffin, University of Colorado 
“Importance of Repertoire with Reference to Vocal 
Development” 
Ruth Miller Chamlee, University of Southern Cali- 
fornia ; 
“Teaching Contemporary American Songs” 

Burton Garlinghouse, Baldwin-Wallace Conservatory 
11:00-11:30 MTNA Business Session , 
11:30- 1:45 Luncheon—National Federation of Music Clubs. 

Presiding: Mrs. John A. Hoffman, Cincinnati, Ohio 
12:00 noon Luncheon—Phi Mu Alpha Sinfonia Fraternity of 
America. Presiding: John J. Hessler : 
2:15 CONCERT—CINCINNATI SYMPHONY ORCHESTRA, 
Dr. Thor Johnson, Musical Director and Conductor 
Soloist: Jennie Tourel, mezzo-soprano 


EE ee Symphony in E flat Major 

IE E8 tb naveivd nda nmanannans Songs of a Wayfarer 
Miss Tourel ; 

Piston rete aaa cabiatns Prelude and Fugue for Orchestra 

ENE atin dont oieses ens A Little Voice I Hear, from 

“The Barber of Seville” 

DEE eitucene No More I Huddle Beside the Flame, 


from “Cinderella” 
Miss Tourel 
Coptand oc ccccrcevesceccvcsscscese A Lincoln Portrait 
Narrator (to be announced) 
4:30- 6:00 Social Hour 
Sigma Alpha Iota, Delta Omicron, Mu Phi Epsilon, 
and Phi Beta are hosts. 
Presentation of folk dances by Judith and George Hig- 
don, followed by participation of guests in the dances. 
8:00-10:30 Executive Committee Meeting 
8:00-10:00 SECTIONAL MEETINGS 
4. Senior Piano. Dr. William S. Newman, Chairman 
“Ornamentation in Bach's Music” 
Russell Lanning, Belleville, N. J. 
“Bach’s Influence in Contemporary Piano Music” 
Thomas Nichols, University of North Carolina 


Musical Interlude 
Concerte in G Mater 2... ccccscccccccccvccces Ravel 
William S. Newman, pianist 
Orchestra reduction played at the second piano by 
Mr. Nichols 
“Interpreting Bach’s Music” 
Storm Bull, University of Colorado 
“Memorizing Polyphonic Music” 
Paul Emerich, Emerich Music School, New York City 
B. Theory-Composition, Dr. Norman Phelps, Chairman, 
Charles Garland, presiding 
“4 Demonstration Class-Lesson in the Literature and 
Materials of Music Course as Developed at the Juilliard 
School of Music” 
Vincent Persichetti, Juilliard School of Music 
C. School Music. Dr. Duane Haskell, Chairman 
General Topic: “Are The Musical Standards of Music 
in the Schools Satisfactory?” 
“Music in the Schools” 
Duane H. Haskell, Chicago Musical College 
“Some Reminders About Musical Standards and Their 
Importance to the Teacher’s Recommendations When 
a New Position is Sought” 
Charles A. Lutton, Manager, Lutton Music Personnel 
Service, Chicago 
“The Publisher Looks at Musical Standards and the 
Music in the Schools” 
Don Malin, President, C. C. Birchard & Co., Boston, 
Mass. 
“Changing Standards in Music and Music Education 
in America” 
Rudolph Ganz, President, Chicago Musical College, 
Chicago 
Discussion Panel: 
Frank Friedrich, Bay Village, Ohio 
Frank Grant, Indianapolis Publie Schools 
Lawrence Perry, Hunter College, New York 
Esther Rennick, Birmingham, Alabama 
Herbert Ricker, Oklahoma City, Oklahoma 
D. Musicology, Dr. Gordon Sutherland, Chairman, 
William Austin, Presiding 
Panel Discussion: “The Editor, the Publisher, and the 
Performer” 
Nathan Broder, G. Schirmer, Ine. 





Lutton Music 
Personnel Service 


and 


CLARK-BREWER 
TEACHERS AGENCY 


(Music Department) 


We serve public schools, 
colleges, universities, and 
conservatories, by provid- 
ing qualified music per- 
sonnel, 


MAY WE SERVE 
YOU? 


When you need a music teacher 


Write — Wire — Phone 


LUTTON MUSIC — 
PERSONNEL SERVICE 


Room 400 
64 East Jackson Bivd. 
Chicago 4, lilinois 
Phone HArrison 7-1279 
C. A. Lutton B. Lutton 
Manager Asst. Manager 


Violins 


Cellos 


Strings 














Tricolore 


Violas 


Bows 


ENN & 
vonest A 
 ATAN Wondertone 
Ee eoy Stings 


PRICE 


Write for your free copy of: 


String Teachers’ Manual No. 2 


Scherl & Roth. Ine. 


2845 PROSPECT AVE. 


CLEVELAND 15, OHIO 
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Richard French, Associated Music Publishers, Inc. 
Gustave Reese, Carl Fischer, Inc. 
E. Student Membership, Jeannette Cass, Chairman 
“MTNA In Retrospect” 
Dr. Donald M. Swarthout, Past-President, MTNA, 
Kansas University 
Musical Interlude 
Somatine for Piane .....cecescecs David Ahlstrom 
Elisworth Snyder, pes 
“The Young Musician of Toda 
Ennis Davis, Editor of MUSIC JOURNAL 
Panel Discussion of Student Membership Problems 
of MTNA , 
Larry Isaacs, University of Georgia Chapter 
Richard Kauffman, St. Louis Institute of Music 
Chapter 
Charles Hamm, Cincinnati Conservatory Chapter 
Suzanne Axworthy, Meredith College Chapter 
F. Psychology, Dr. Abe Pepinsky, Chairman, 
Dr. E. Thayer Gaston, presiding 
“Looking Backward to the Seashore Laboratories for 
the Promise and Fulfillment of Experimentation in the 
Psychology of Music” 
Orville J. Borchers, Southern Methodist University, 
Dallas, Texas 
“Some Recent Research in Music Psychology” 
Tacob Kwalwasser, Syracuse University 
* «elations Between Psycho-acoustics and the Psychology 
vf Music” 


Arnold M. Ry me Director of Human Factors Divi- 
sion, U. S. Navy Electronics Laboratory, San Diego, 
Cc ‘alifornia 


“Correlations Between Standardized Tests of Intelli- 
gence and Personality and Interest in Music” 
Abe Pepinsky, Haverford College, Haverford, Penn- 
sylvania 


Saturday, February 21 


8:00- 5:00 Registration 
9:00- 6:00 Exhibits 
8:00-11:00 Council of State and Local Presidents, Goldie R. 


Taylor, Chairman, Richard Kauffman, presiding 
Breakfast—8:00-9:00, followed by recess to attend 
MTNA General Session until 9:45 
“Help Thy Neighbor to Help Himself” 
Hyman I. Krongard, Chairman, MTNA Certification 
Committee 
“The Many Possibilities for Local Organizations to 
Create Interest Outside the Regular Programs” 
Rose Raymond, President, The Associated Music 
Teachers League, Inc., New York 
“Problems of Individual Members Which Might Be 
Solved by State Organizations” 
Lillian James, President, Wisconsin MTA 


“4 Report on State Associations, Affiliation, and 
Divisional Associations” 
Barrett Stout, MTNA Vice-President 


9:00- 9:30 General Session. All Divisional Organizations 
9:30-11:30 SECTIONAL MEETINGS 
A. Senior Piano, Dr. William S. Newman, Chairman 


“The Art of Piano Accompaniment” 
Emerson Meyers, Catholic University of America, 
Washington, D. C. 
“Four-Hand Piano Music” 
Howard B. Waltz, University of Colorado 
Musical Interlude, Original Duets for One Piano 


Canon, Grom Suite, Gp. 29 ....cccesscccves Koechlin 
Adagio, from Sonata in F Major, K. 497 ..... Mozart 
Oe Ae eer Brahms 
Allegro, from Suite, Op. 71 .......... York Bowen 
Moto perpetuo, from Suite, Op. 71 ....York Bowen 
Pour que la nuit soit propice, from Six 

Epigraphes antiques .........eqccccscees Debussy 
Vivace, from Sonata, Op. 34, No. 1, Kurt Hassenberg 
OE OER TE ‘Constant Lambert 


Mr. Waltz and Mrs. Ramona Kuemmich 
“The Piano in Chamber Music” 
Alexander Tcherepnin, De Paul University, Chicago 


B. Theory-Composition, Dr. Norman Phelps, Chairman 


_ 
2 


“Suggestions for the Stabilization of Terminology” 
Tom Turner, State University of lowa 

Business Meeting 

. School Music. Dr. Duane Haskell, Chairman, 
Lawrence Perry, presiding 

General Topic: “Are The Musical Standards of Music 

in the Schools Satisfactory?” 

“Elementary School Music Teachers Would Like to 

Have a Musical-Standards Yardstick” 
Vera Reeve, Music Supervisor, Greenfield Schools, 
Greenfield, Indiana 

“The Private Teachers’ Responsibility in Achievement 

of Acceptable Musical Standards in School Music” 
Esther Rennick, Birmingham, Alabama 

“Musical Standards in the College of Education” 
Allan L. Niemi, Northern Michigan College of 
Education, Marquette, Michigan 

“Musical Standards in the Liberal Arts College” 
Keith Broman, Coe College, Cedar Rapids, lowa 

Open Discussion, led by Lawrence Perry 


D. Music in Colleges, Dr. Raymond Kendall, chairman 


Program delayed 


E. American Music, Dr. Burrill Phillips, chairman 
Music 
String Quartet No. 5 (1952) .......... John Verrall 
Three Pieces for String Quartet ...... Arthur Berger 
ee eee rer Halsey Stevens 


Berkshire String Quartet, Indiana University 
10:30-11:30 Thor Johnson, presiding 


Music 









B. F. WOOD The Newest in 





JUST RELEASED! | 


proudly presents Progressive Piano Books! THE CHRONOLOGICAL 














by Louise Curcio 


any teacher ..... 


OUTLINE OF MUSIC 


Shows direct relationship between 
MAGIC KEYS visual note and piano key. A wealth IN HISTORY 


of illustrations with a minimum of 


FIRST & SECOND text make these lessons wonderfully by ELSIE D. BERL 
clear for individual and class ses- 
PIANO BOOKS Sonn. “SHANE HETE” amen the One AN ENCYCLOPEDIC 


to elementary piano playing — ask CHRONOLOGY OF MUSIC, 
$1.00 each HISTORY, AND CULTURE 


























OF CHINA, ARABIA, 


A Highly Enjoyable Piano | For Beginners of All Ages! PALESTINE, GREECE 


FROM YEAR 3000 B. C. 


| ethed ter Caltves READING TIME TO MODERN TIMES. 
| WORK AND PLAY by George Loudenback A MUST FOR MUSIC 


TEACHERS AND 


by Eugenia Robinson & Guy Maier STUDENTS 
& Mary McCormick A progressive method which reduces sight “ 
reading to its simplest form. The extreme HISTORY TEACHERS 
An introduction to music for children —a simplicity of its mark-counting assures pupils AND STUDENTS. 
variety of musical experiences which lead to good facility in reading elementary piano 
a solid foundation in piano playing. ..$ .75 MEE. onudann tadey wera & keane Xe aed $ .85 SEND FOR DESCRIPTIVE 





CIRCULAR AMT 


B.F.WOOD MUSIC Co., Inc. 7*:2rcckline Avenve cent as cacdieten on 
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ee ree Earl George 
Crossing the Han River .............. Peter Mennin 
SS SO ae Peter Mennin 
Musicians Wrestle and Pray .......... Elliott Carter 
Anthem: O Man, Rejoice .......... Seth Bingham 
reer Norman Dello Joio 


Tilden Wells, piano 
A Cappella Choir, Ohio Wesleyan University 
Rexford Keller, Conductor 


II. 
SE OEE eee ee POE reer Paul Creston 
Chorale Fantasy (1944) ...........se00. Ingolf Dahl 
Nonet for Brass (1951) ........ Wallingford Riegger 
as cc eminem Gardner Read 
Introduction and Allegro .......... Robert Beadell 


Cincinnati Conservatory Brass Choir 
Ernest N. Glover, Conductor 
F. Psychology, Dr. Abe Pepinsky, Chairman 
“Pitfalls in the Design of an Experiment on Pitch of 
Complex Tones” 
James F. Nickerson, University of Kansas 
“The Effects of Music Hall Acoustics upon Grand 
Piano Tone Quality” 
Daniel W. Martin, The Baldwin Company, Cincin- 
nati, Ohio 
“Relationships of Extra-Intraversion Characteristics to 
Musical Preference” 
Morton Keston, University of New Mexico, Albu- 
querque 
G. Voice. Dr. Robert Taylor, Chairman, 
Elwyn Carter, presiding 
“Accreditation of the Private Teachers and Similar 
Problems” 
Richard DeYoung, De Paul University, Chicago 
“The Modern Voice Teacher” 
William E. Ross, Indiana University 
“Some Aspects of the Private Teacher-Music Educator 
Relationship” 
Helen Steen Huls, State Teachers College, St. Cloud, 
Minnesota 
12:30- 1:45 Luncheons 
Sigma Alpha Iota 
Delta Omicron 
Phi Beta 
Mu Phi Epsilon 
1:45- 3:00 JOINT SESSION OF ASTA and MTNA 
Recital: Joseph Fuchs, violinist 
Lillian Fuchs, viola 


Program 
Duo for Violin and Viola, K. 424 .......... Mozart 
Sonata for unaccompanied Viola ..... Lillian Fuchs 


Lillian Fuchs 


Chaconne from the D minor Sonata .......... 
Joseph Fuchs 
Three Madrigals for violin and viola ...... Martinu 
3:00- 4:00 JOINT SESSION OF ASTA and MTNA, American 
Music Section 
Program: University of Illinois Symphony Orchestra, 
Bernard Goodman, conductor 
Soulima Stravinsky, pianist 


The Sun Singer (1952) ............. Gordon Binkerd 
Aubade, Concerto for Piano and Eighteen 
———"?T are ee Poulenc 
Suite from “The Firebird” ..............Stravinsky 
4:00 Meeting of Divisional Officers and Divisional Executive 
Committee 


7:00 BANQUET—MTNA and all cooperating organizations 
Banquet speaker: H. W. Heinsheimer, G. Schirmer, 
“America-Music Unlimited” 
Opera, “The Monkey’s Paw,” presented by the Cincin- 
nati Music-Drama Guild. Words and music by 
Charles Hamm 


Sunday, February 22 


2:00 Registration 
11:30 Executive Committee Meeting 
11:30 SECTIONAL MEETINGS 
A. Junior Piano, Florence F. Binkley, Chairman 
“Father’s Views on Piano Lessons” 
Ennis Davis, Editor, MUSIC JOURNAL 
“The Classics and the Teen-Ager” 
John T. Moore, University of Washington, Seattle 
“Early Experiences in Music with the Piano” 
Fay Templeton Frisch, New Rochelle, N. Y. 
B. Joint Session: Strings, MTNA, and ASTA 
Program Delayed 
C. Certification. Hyman I. Krongard, Chairman, 
Eleanor Bacon-Peck, presiding 
The Professionalization of the Private Music Teacher: 
“A Criterion of Training Befitting a Profession” 
Polly Gibbs, Louisiana State University, Baton Rouge 
“A Program of Post-Graduate Growth Befitting a 
Profession” 
Dixie Yost, Phoenix, Arizona 
Certification on the March—Detailed Accounts of Cer- 
tification Activities in Several States: 
“Michigan” 
John Lowell, University. of Michigan 
“The Story of the Interstate Music Teachers Council” 
Sidney Morrow, New York 
“Missouri” 
Mary Heim, Cape Girardeau, Missouri 
“Ohio” 
John Samuel, Rocky River, Ohio 


8:00- 
9 :30- 
9:30- 





Recent Publications in the 
AMERICAN MUSIC EDITION 
Piano Solo 
Giannini, Walter 


Modal Variations acaeameesade 1.50 
Green, Ray 

Pieces for Children...and for 

grown ups to make a note of...._.75 

Short Sonata in F emexee Cae 
Stevens, Halsey 

Sonata No. 3... S 2.00 
Two Pianos 
Green, Ray 

Jig for a Concert... 2.00 


Chamber Music 
Finney, Ross Lee 
Second Sonata for Violin and 


Order from the _ 
AMERICAN MUSIC EDITION 
250 West 57th Street, New York 19, N. Y. 
or from your local dealer 














Introducing — 


HOUSE OF MUSIC 


A New Progressive Piano Course for the Young Student 


by 
EDWARD MATTOS 
The youthful appeal of Sparkling Music is combined 
with Clever Illustrations to catch the interest of ear 


and eye alike. 


The Modern Approach of these books assures equal 
development of both hands. 


Three Books Now Ready! 


Choral THE PRIMER — BOOK | — BOOK Ii 


Each 75c¢ 





A Reference Copy of any one of these three books 
will be sent free on request to Piano Teachers. 


Se ase . 2.00 
Josten, Werner 

Sonatina for Violin and Piano 1.50 
Stevens, Halsey 

Arioso and Etude for String Bass 

ecdcavsencecs <chvcee See 
Vocal 
Bowles, Paul 

Four Spanish Songs....... . ~ 

Scenes d'Anabase, score and 

gle Renee ae .. 2.50 EDWARD MATTOS 
Thomson, Virgil 

Five Phrases from the 

Songs of Solomon .............. 1.25 
Green, Ray 

Adam lay i-boundyn, SATB or 

Tres .. 7 : acennmeiaie 35 

Corpus Christi, SATB or TTBB.. .20 

Care away, away, away, SATB or 

WE 5x cdbuneceweuses 25 


NEIL A. KJOS MUSIC CO., Publisher 


223 W. Lake St. 


Chicago 6, Ill. 
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CHAIRMEN OF COMMITTEES 


Seated, left to right: Mrs. Alice S. Plaut, Music Library 
Association: Mrs. Frederica Guthrie, Teachers’ Advertising ; 
Goldie R. Taylor, Local Convention Chairman: Mrs. Sally 
Farr Walker, Advertising: June Weybright, Liaison Com- 
mittee for Local Arrangements. Standing in same order: 
Mrs. Lucille Brettschneider, Facilitator; Mrs. Marjorie 
Squires Humphrey, Hospitality; Mr. Charles Laib, Trans- 
portation; Mrs. Helen Witt, Advertising: Mrs. Emil Beyer, 
Local Publicity. 


In Charge of Cincinnati Convention 





ADVISORY COUNCIL 


Standing: Dr. Frank C. Biddle, late Supervisor of Music, 
Cincinnati Schools. Seated, left to right: Dr. William §, 
Naylor, Director of Cincinnati Conservatory of Music; 
Goldie R. Taylor, Local Convention Chairman: Lucille E, 
Brettschneider, SW District Chairman OMTA: Mr. Fred 
Smith, Managing Executive, Cincinnati College of Music. 
Absent frem picture: Mrs. John A. Hoffman, Fred Fehring, 
and J. Herman Thuman. 




































“Oklahoma” 
Henry Hobart, Phillips University, Enid, Oklahoma 
Audience Participation 
D. Therapy. Dr. E. Thayer Gaston, Chairman, 
Dr. Abe Pepinsky, presiding 
“The Music Therapy Case Conference” 
E. Thayer Gaston, University of Kansas 
Panel Discussion: 
Donald E. Michael, Director of Music Therapy, Win- 
ter V. A. Hospital, Topeka, Kansas; Wayne W. Rup- 
penthal, Director of Music Therapy, Topeka State 
Hospital, Topeka, Kansas; Robert F. Unkefer, As- 
sistant Director Adjunctive Therapy, Menninger 
Foundation, Topeka, Kansas 
12:00. 2:00 Joint Luncheon—Ohio MTA and MTNA. Clara 
Loudenslager, President, Ohio MTA, presiding 
Program 
A 
Original Compositions by Emil Beyer, Cincinnati, with 
the composer at the piano 
Il. 
NN og aie oa Beaian Kia nemoiieedl Eugene Hemmer 
For Piano, Harp, Celesta and Marimba 
Cincinnati College of Music 


Ill. 
ee i I wa kccewneaa wae saedeocs I'schaikowsky 
le I I os iv Wiscg ware ee Breton-Luvaas 
Te ON EW TNE Swxcecseaieecesiceeewennssseuen Tkach 


Selections from “Brigadoon” .................. Loewe 
Battle Hymn of the Republic ........... Arr. Waring 
Walnut Hills High School A Cappella Choir 
Nelle C. Murphy, conductor 
2:30- 3:30 JOINT SESSION, Music Library Association and 
MTNA. Dr. Harold Spivacke and John Crowder, 
presiding 
“The Private Music Teacher and the Music Library” 
Mrs. Alice S, Plaut, Head, Fine Arts Department, the 
Public Library of Cincinnati and Hamilton County 
“The Music Library in the College School of Music” 
Richard M. Murphy, Oberlin College 
Panel Discussion 
3:30- 4:00 MTNA Business Session 
5:00 An Hour of Organ and Choral Music 
Christ Church 


Li) 
w 


nN eo a nk eieeacd a eiaee eel oe Brahms 

EE TORE EEE SEL PEE TELE EET Mozart 

CenOee Be 06 A MGR o4ciscccasecses Vivaldi-Bach 
Wayne Fisher, organist 

eS William Byrd 

pe enn ee ee mee Zoltan Kodaly 


The Choirs of Christ Church 
Parvin Titus, conductor 
Passacaglia from Symphony for Organ ..Leo Sowerby 
Parvin Titus, organist 


2°, 
Od 





Improve Your “Technigue! 


These New Melodic Studies For Piano Will Show You How 
















Price $1.25 each, at your dealer or direct 






HOW | KEEP MY TECHNIQUE Wee 
Book 1 * Book 2 + Book 3 by Rudolf Print 


Each book is designed for the development of a specific 
phase of piano technique; at the same time providing the 
pianist with practise material that is musically interesting. 


ROBBINS MUSIC CORPORATION ~ 799 Seventh Avenue, N. Y. 19 





CHILDREN NEED MUSIC 
TO GROW ON— 


in addition to bringing warmtl 
the daily business of g 
ver and will helg 








FOLKWAYS RECORDS 
leading producers of Folk Music on Reece 
SONGS TO GROW ON series 
ANTHOLOGIES OF AMERICAN FOLK MUSIC 
and the world famous ETHNIC FOLKWAY> 
LIBRARY of people’s music on rds fror 





many lands: American Indian, Africa, Europe 
South America, Middle East, Far East Xe 
panving manuals contain backgrot note 





—— *roduction designed to meet educati na 
standards 

for comolete catalog write to: 

Folkways Records & Service Corp. 
117 W. 46 St., New York 36, N. Y. 
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(Continued from page 11) 


results of chemical combinations dis- 
covered by great scientists of the past. 

Later, a student may depart from 
accepted forms, but he should do so 
intelligently, evaluating the effects 
of his adventure. 

For the young child a nursery 
thyme is often a good starting point 
as he has already enjoyed the verses. 
He should not already know a tune 
for the words as he would fall into 
the familiar melody pattern. Also, for 
the young or older less imaginative 
student one may use the black key 
magic. The teacher helps him to avoid 
G flat at the end of the question and 
reach it at the end of the answer. If 
he plays G flat and D flat in his left 
hand and nearly any combination of 
adjacent tones in his right, the re- 
sults are good. 

Other students may start with a 
three-tone or four-tone rhythm or 
melody motive. When the teacher 
asks him to play three or four tones 
that sound well together, the answer 
is invariably, “I don’t know what to 
play.” 

The teacher then asks him to 
sound one tone and then sing others 
until a pleasing motive is found. If 
it has developed in a key with which 
he is not already familiar. he may 
transpose it into one he knows. 


Development 


The melody is now written on plain 
paper using numbers or letters bul 
not placed on the staff. Once the 
melody is written on the staff, it seems 
to be fixed in the student’s mind. and 
he can no longer try different ap- 
proaches. He should keep it fluid un- 
til he has determined its general 
style. High on the kevboard it might 
become a “Music Box”: low, it 
might become a “Storm at Sea.” 

While it is still in letters or num- 
bers, it may be developed in many 
different ways. We try it in major 
and minor, different meters, and per- 
haps even in syncopation. We ex- 
periment with the melody in the right 
hand and then in the left hand: we 
try different chord break-ups until 
our ingenuity is exhausted. A raised 
fourth in the minor may decide the 
student to change his dynamics and 
develop an Hungarian dance. The 
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THE ONLY CENTRAL EXCHANGE 
FOR USEN BAND UNIFORMS 
SELLER: Submit your used | BUYER: Your amazement 
| about how close our perfectly 
reconditioned band uniforms 


e | come to new ones will be 
clean, press, and even refinish | indescribable. And the price? 


them on a consignment basis. | A FRACTION OF NEW ONES. 


CHURCH & CHOIR GOWNS MFG. CO. (BAND UNIFORMS DIVISION) 
5870 Hollywood Blvd., Hollywood 28, Calif. 


band uniforms for trade-in or 


out-right sale. We overhaul, | 
































opera’s most sumptuous book! 


TEX OPERATIC = 2 


ever 


MASTERPIECES ce 


MOZART to PROKOFIEFF 


text by OLIN DOWNES 


MARRIAGE OF FIGARO * TALES OF HOFFMAN |) Ware” cain 
AIDA * CARMEN * TOSCA =e 

THE MASTERSINGERS OF NUREMBERG | ee 

LA BOHEME * ROSENKAVALIER * WOZZECK 


LOVE OF THREE ORANGES Clothbound 


$10 


TEN OPERATIC MASTERPIECES gives you a new 
erception of opera. Here in one complete and 
Leniitel volume are intimate historical sketches; 
entertaining and refreshing descriptions of story 
and music; new arrangements of the music for 
voice and piano by Leonard Marker; illustrations 
by Alberta Sordini; book designed by Merle 
Armitage. 


Added Features—Special “MUSIC LOCATER” 

for LP recordings, a handy device to select re- 

corded passages; LP RECORD APPENDIX, 

listing the outstanding records of the operas. 

\ 585 pages — 9 x 12 — colorfully illustrated — 
207 musical passages 


Send for descriptive brochure 


on sale at your music and book store 


ASSOCIATED MUSIC PUBLISHERS, INC. 
25 West 45 Street e¢ New York 36, N.Y. 

































































KEYBOARD HARMONY 


FOR THE PIANO STUDENT 








THE 
ABC of KEYBOARD HARMONY 
b 
THOMAS TAPPER 


Ordinarily the young student of piano defers too long making acquaintance with the preliminary 
factors of Harmony. . 

In this book every page of text is self-explanatory; directions for use are abundant; there is a 
constant appeal to the creative faculty in the making of melodies, in original chord connections, 
and other appeals to inventiveness 


(Schmidt's Educational Series No. 448) Price $1.25 


THE ARTHUR P. SCHMIDT CO., Inc. 
120 Boylston St. Boston 16, Mass. 








74 Listing of the 


CHAMBER MUSIC WORKS of 


Sir Arnold Bax 


From the Chappell and Company catalogue 


BALLAD for Violin and Piano 

FANTASY-SONATA for Harp and Viola 

FOUR PIECES for Flute and Piano 

IN MEMORIAM for English Horn, Harp and String Quartet 

LEGEND for Viola and Piano 

LEGEND-SONATA for ‘Cello and Piano 

LYRICAL INTERLUDE for String Quartet 

NONET for Two Violins, Viola, "Cello, Bass, Flute, Clarinet, 
Oboe and Harp 

PHANTASY for Viola and Piano 

PIANO QUARTET for Violin, Viola, ‘Cello and Piano 

QUINTET for Oboe and Strings 

QUINTET for Piano and Strings (in Gm) 

QUINTET for Harp and Strings 

SONATA NO. | for Violin and Piano (in E) 

SONATA NO. 2 for Violin and Piano {in D) 

SONATA NO. 3 for Violin and Piano 

SONATA for ‘Cello and Piano 

SONATA for Viola and Piano 

SONATA for Clarinet and Piano 

SONATINA for ‘Cello and Piano 

STRING QUARTET [in G) 

STRING QUARTET NO. 2 

STRING QUARTET NO. 3 

STRING QUINTET 

TRIO for Violin, ‘Cello and Piano 


Prices quoted upon request from 


CHAPPELL & CO., INC. 


RKO Building, Rockefeller Center, New York 20, N. Y. 


composer may try a major ending 
in a minor piece—he thus becomes 
acquainted with the tierce de Picardie 
and recognizes it when he finds it in 
the master-works, High school stu. 
dents like to add the sixth to the tonic 
triad in the last chord, as it gives a 
sophisticated touch. The color of the 
whole tone scale is tried, and thus 
vistas into Impressionism are re. 
vealed. Then there is the wonder of 
three staves, which gives a maximum 
of effect with a minimum of harmonic 
material. 


Procedure 


There is seldom a lack of ideas, 
either melodic or rhythmic. Indeed, 
there are so many ideas that selection 
becomes difficult. The student must 
choose a theme and develop it as he 
would in an English composition. Too 
many unrelated ideas lead to chaos. 

When eight or sixteen measures 
have been settled, we begin to think 
of material that is contrasting both 
in texture and in key. Often it is in- 
teresting to hold off the resolution of 
the repeated A part and form a small 
coda. The structure of the new opus 
being correct, we may heighten par- 
ticular effects by adding extra passing 
tones, or we may adorn it with suit- 
able embellishments. 

Guide the slow child into simple 
paths that lead to showy results. He 
can thus take an honored place in the 
class program. It is vitally important 
that the student should experience 
supreme satisfaction in his creative 
work. The compositions, although 
correct, are seldom inspired but the 
student himself is truly elevated by 
his experiment in self-expression. 


Imagination 


It is always possible to make a 
drab piece acceptable by giving it an 
appropriate name. One such became 
rather good by calling it “A Study in 
Gray.” Many titles show fine imagi- 
nation, such as “Rhapsodie in Red,” 
“City Streets,” “Deserted Garden,” 
(after Swinburne), “Wind Chimes.” 
“Neanderthal Sunset” and an Oregon 
suite consisting of three pieces, 
“Rain,” “Sunshine” and ‘More 
Rain.” 

There is one danger, however. The 
parents are amazed by the new ac: 
complishment. They view their off- 
spring with awe, and are determined 
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to further his career as a great com- 
poser at all costs. 

Original composition is a great 
catalytic agent. By itself it is un- 
important, but in combination with 
theory and the playing of great music 
it is a wonder worker. 

I am convinced that the pupil who 
has composed has become far more 
musicianly, with a keener insight 
inte the composers’ designs, than the 
one who has practiced only at the 
keyboard. His music has become 
meaningful. It has indeed become 
illumined piano playing. 
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One student recently complained to 
me that there was no time left for 
practice owing to rehearsals for this 
and that program. Recently the 
faculty of a certain institution de- 
cided that the applied music grade 
should be based solely on perform- 
ance (under the customary nervous 
strain) with no consideration as to 
any evidence of teaching aptitude. 
Under these circumstances any time 
spent by the applied instructor in 
discussing teaching procedures or 
material would be an extravagant 
waste. The primary aim must be 
technical development. 

It has been said that we are train- 
ing string students for situations 
which do not exist; either for a con- 
cert career or for the furtherance of 
string programs in schools whose 
administrators display, at best, a 
lethargic interest. Is it not a problem 
for college administrators to investi- 
gate, and perhaps promote interest 
in the cultural values of high school 
string offerings at various college 
conferences? 

It should not be understood that 
these remarks constitute a blanket 
criticism of music departments of all 
institutions of higher education. We 
all know there are those colleges 
which might well serve as models for 
an Utopian situation in string train- 
ing. However, even those colleges 
have been heard to remark that 
“while pianists and singers are a 
dime a dozen, good string players 
are worth their weight in gold.” In 
those few places I know of where 
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the string sections of the college or- 
chestra are adequate, it may be more 
than a coincidence that the outlying 
high school centers are “up and com- 
ing” in string music. It becomes a 
case of the tail wagging the dog. 
Many of my colleagues agree that 
the ball will roll easily once it is 
given a push. We can do the pushing, 
if we realize that the top of the hill is 
composed of the administrators who 
“decide” how the string student in 
college can best spend his time with 
the utmost benefits first to himself 
and secondly to the institution which 
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Recent Additions to 


SCHIRMER’S LIBRARY 


OF MUSICAL CLASSICS z 


* BACH 


The Well-Tempered Clavier 


¢ BARTOK 
Selected Works for the Piano 


* BRAHMS 


Piano Works (E. v. Sauer) 


¢ FIFTY SELECTED SONGS BY SCHUBERT, SCHUMANN, BRAHMS, [~ 


WOLF AND STRAUSS 


Original Texts with English Versions by Florence Easton 


¢ MASTERWORKS FOR THE CLARINET =< 
Original Compositions for Clarinet and Piano. Edited by Eric Simon ee 
CONTENTS: Weber, Grand Duo Concertant, Op. 48; Variations, Op. 33; Schumann, = 
Fantasy Pieces, Op. 73; Mendelssohn, Sonata; Brahms, Two Sonatas, Op. 120 $3.00 =“ 


* MAZAS 


Three Duets for two Violins, op. 4! 


* MOZART 


Four Preludes and Fugues 


ls For Violin, Viola and Violoncello, Koechel 404A = 
The Preludes composed by Mozart; The Fugues by J. S. and W. F. Bach, 2 


transcribed by Mozart 


* MOZART 


Concertos for the Piano 
Edited by Isidor Philipp 

Concerto in A major, Koechel 414 
Concerto in Bh major, Koechel 450 
Concerto in G major, Koeche!l 453 
Concerto in F major, Koechel 459 
Concerto in By major, Koechel 595 


G. SCHIRMER 


NEW YORK 17; 3 East 43rd Street 
BROOKLYN 17; 275 Livingston Street 


(Bischoff) 








affords him the opportunities to learn. 

It seems logical that the standards 
of performance of collegiate musical 
organizations can be more easily 
maintained if the string sections of 
the orchestra have an adequate num- 
ber of players well equipped tech- 
nically before they enroll as fresh- 
men. I need hardly point out that this 
is possible only if we produce public 
school teachers who are able to teach 
correctly and with confidence. Let 
us not handicap their learning by 
using their time for ourselves. 
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EDITORIAL trained to teach. He is a good per- 


former, knows the repertory of his 
(Continued from second cover) instrument, but he does not know 
anything about pedagogy, general 
psychology, child psychology, edu- 


and coaching to supplement their in- cational psychology, or any of the 
comes, and that in many cases sym- other fields that would have been 
phonic performers outside the large opened to him in a four-year college 
cities are forced: to accept part-time. or university course. He may go 
and in some cases full-time, employ- through life feeling bitter towards 
ment in fields outside of music in the managers who could not ac- 
order to make enough money to pay cept him, feeling frustrated at not 
their bills. having had a concert career, and 

So, Jack decides to become a with a feeling of grief for the sacri- 
teacher. He is not educated or fices that were made for his benefit. 








He may develop into an excellent 
teacher, or he may emphasize 
formance to the neglect of all other 
phases of music, and succeed in pro- 
ducing a few outstanding performers 
who feel that their careers as con 
artists are guaranteed. 


Informed, intelligent counseliing 


can help to avoid the recurrence of 
such cases. 
needed. Three things need to 
done. 


However, even more is 


First, early music education, 


whether offered in a classroom or in 
a studio, must emphasize the enrich- 








of ABOUT! 


pin 


=) 
. i) 


START YOUR NEW SEASON RIGHT! 
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never any missing pages, and lasts a lifetime—making your music 








budget go further. Enjoying this Experience is why more Conductors 
are demanding their music Gambleized. 
With or without the hinge, we’re here to serve you, but 


Gambleize To Economize 





SERVICE IS OUR BUSINESS 
Has been for 45 Years 
Music of All Publishers 











If you have never used our “On Approval” Service, there is really 
a surprise in store for you. Our Service on WHAT’S NEW in Music 
surpasses your fondest dream. Try us and we will prove it. 


GAMBLE HINGED MUSIC CO. 
312 S. Wabash Ave. Chicago 4, Il. 




















NEW! 
APPEALING! 
UNIQUE! 


Three PIANO COLLECTIONS 
by Marie Westervelt 
and Jane Flory 


Excellent for theme programs, class 
work, or as supplementary selec- 
tions. 

Charming musical compositions 
and lyrics . . . clever, colorful 
illustrations. 


* RODEO 


430-41015 $.85 
The spirited Rodeo with authen- 
tic American cowboy tunes, is 
the theme of this delightful col- 
lection. Especially good for 
boys! 


* MARDI GRAS 


430-41014 $.85 
Mardi Gras time in New Or- 
leans comes to full life in these 
easy arrangements of Louisiana 
folk songs. 


* THE AMERICAN 
TRAVELER 


430-41013 $.85 
Songs and words based on folk 
tunes about transportation, such 
as the bicycle, trains, the horse 
and buggy, and the steam boat. 


THEODORE 
PRESSER CO. 


BRYN MAWR, PENNSYLVANIA 
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ing values and avocational aspects of 
music. This has been realized and 
practiced by many teachers for some 
time, but there are still others who 
believe that the only aim of a music 
teacher is the development of out- 
standing performers. Performance 
must not be sacrificed, but under- 
standing and appreciation must be 
included in all music teaching. Those 
teachers who overemphasize _ per- 
formance, and those who exploit 
their students must be made to real- 
ize that for the great majority of 
their students music is and should 
be a form of intellectual and emo- 
tional re-creation. Teachers must be 
able to recognize those few students 
who can possibly make a living in 
some form of musical endeavor. 
Then those who appear to be fitted 
for life in one of the worlds of music 
must receive intelligent and wise 
counselling. 


Better Counselling 


This brings up the second thing 
that needs to be done. Counselling 
of young musicians needs to be 
greatly improved. The counsellor 
must know about all possible careers 
in music, and what preparation is 
needed for each one. Such informa- 
tion is available and must be at hand 
when any counselling is undertaken. 
Two works, Worlds of Music by Cecil 
Smith, published by Lippincott in 
January 1953, and Training Require- 
ments for Musical Careers, a Ph.D. 
dissertation completed by Everett L. 
Timm at the Eastman School of 
Music. 1948, contain this basic in- 
formation. 

Third, a course of training and 
education that will prepare outstand- 
ing. capable private music teachers 
must be evolved and then established 
in many schools throughout the coun- 
try. The private music teacher must 
know more than the repertory of his 
particular instrument, and how vari- 
ous compositions are to be per- 
formed. The private teacher, like 
all teachers. must be a person of 
character, intelligence. education, 
personality, and craftsmanship. Such 
attributes can not be left to chance 
to be planted and developed in the 
teacher. 

Therefore, until all music teachers 
emphasize the enriching values and 
avocational possibilities of music, 
especially in early music education. 
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until the counselling of young music 
students is placed in the hands of in- 
formed, intelligent, sympathetic indi- 
viduals, and until a course of study 
aimed at preparing capable private 
music teachers is evolved and estab- 
lished in many schools throughout 
this country, there will continue to 
be too much grief, frustration, and 
bitterness brought into the lives of 
young people who should be guided 
into the teaching field, but who are 
misguided into making an attempt 
to enter the overcrowded, cold, com- 
mercialized concert field. 
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KLAUS SPEER 
Head, Music Department 
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Harrogate, Tennessee 
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Announcing— 


“next” book. 


Excerpts from the 


1716 Sansom Street 


A new Ada Richteo piano book 
“EASIER THAN EASY” 


Grade | to 114, price—60« 


Provides very easy sight reading material for the beginner and 
supplementary material for the child who is not ready for the 


Pieces in the same key are grouped together. 
The material has been chosen for APPEAL as well as use. 


“FLEDERMAUS” 
(The Bat) 
by Johann Strauss 
Easy arrangement for the piano by 


ADA RICHTER 


Price 90c 


ELKAN-VOGEL CO., INC. 


Philadelphia 3, Pa. 
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Edwin Hughes, Lead- 


ing exponent of Les- 
chetizky; Executive 
Secretary of National 
Music Council; Presi- 
dent of The Bohemians. 


would do 


Box 1113 





piano study. 


achievements. 


EDWIN HUGHES WRITES 
“The National 


active and valuable organization for the raising 


Guild of Piano Teachers is an 


and maintaining of high musical standards in 


Its nationwide auditions give both 


student and teacher well-defined goals to aim for. 
Young pianists entering the auditions do not com- 
pete with each other, but with high standards of 
performance, on levels which advance each year. 
Piano teachers who do not belong te the Guild 


well to look into its purposes and 


The enormous expansion of its 


praiseworthy activities and the accomplishments 
of its student members are undeniable indications 


of musical growth in our country.”-—Edwin Hughes 


INTERNATIONAL PIANO GUILD 
Founded 1929 by Irl Allison, M.A., Mus. D. 


Austin, Texas 
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America’s Recorder 
Instrument & Music 
Specialist 


offers the world’s best 
Imported Recorders 
Soprano, Alto, Tenor, 
Bass and Sopranino models: 
pear, maple, rosewood, 
grenadilla, boxwood, 
| made by Kueng of Switzerland. 
| Also the Dolmetsch and Purcell 
Recorder. 


300 Publications 
in all recorder combinations 


Send for Catalog A-23 


Other 
choral, 


vocal, 
orchestral 


| HARGAIL MUSIC PRESS 


publications: piano, 
flute, chamber, 
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piano Note® 
First Grade 





These important new publications, 
“PIANO NOTES FOR BEGINNERS" and 
“PIANO NOTES FIRST GRADE" were 
written by Bette Burke and Dale Barthol- 
omew in collaboration with Hugo Frey, 
one of America’s foremost music editors. 


These books are guides to both teacher 
and student through the beginning 
phases of piano study, including steps 
to reading, elementary theory and writ- 
ten work, 


Important features of “PIANO NOTES 
FOR BEGINNERS" include: An Approach 
to Arm Touch ® Time Patterns ® Writing 
Lessons ® Sharps and Flats @ also in- 
cludes numerous diagramatic keyboard 
and note illustrations. 


“PIANO NOTES FIRST GRADE" is a con- 
tinuation of the ideas presented in the 
Beginners’ Book, 


Price 75¢ each 
THE BIG 3 MUSIC CORPORATION 


| : s fees eeenaatied 


| 799 Seventh Avenue * New Yo 
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THEORY - COMPOSITION 





* Section of MTU - 


NORMAN PHELPS, OHIO STATE UNIVERSITY, CHAIRMAN 


Missouri Report 


In conjunction with the Missouri 
Music Teachers Association the Missouri 
Theory Teachers Association held its 
1952 meeting on November 10 and 11 
in Jefferson City. Several reports and 
three ‘Theory demonstrations made up 
the program which was under the direc- 
tion of Dr. Leon Karel of Kirksville and 
presided over by Dr. Charles Garland of 
Columbia, the President. 

At the annual business meeting the 
group voted to affiliate with the Missouri 
MTA as the Theory-Composition Section, 
which coincides with the organization 
within the National association. The 
Missouri MTA has accepted this sectional 
division. The newly-elected officers of 
the group are Miss Marion Nelson of 
Kansas City, secretary; Mr. Fred Deffele- 
meyer of Kansas City, vice-chairman and 
Dr. Kenneth Dustman of Springfield as 
chairman. 

Plans are already under way for the 
coming year with definite attempts to 


PHILLIPS 


(Continued from page 3) 


suggest that an organization such as 
MTNA take a little time to consider 
its potential in actual numerical and 
geographical scope. This is an or- 
ganization of teachers, of people who 


offer knowledge and growth to the 
young minds of future American 


It is important and neces- 
sary that all the fine music of the 
past be a part of the life of these 
growing young people, along with 
technical efficiency. The 
teachers who stop there, however, are 
starving their students creatively, 
emotionally, and intellectually. 

I sincerely believe the more sensi- 
tive among these students outgrow 
their teachers, and then condemn 
these same teachers for having 
thwarted in themselves the ability to 
musically, and then having 
tried to pass along this musical atti- 
tude as fact. Such teachers add bit 


musicians. 


good 


grow 





MUSIC TEACHERS 


Simplify your Seolioepiog 


with 


NEW HRUBY LESSON RECORD 


Only 75¢ a copy, postpaid. Order now! 


THE HRUBY LESSON RECORD CO. 








14817 Euclid Ave., Cleveland, O. 





encourage and provide outlets for mu. 
sical composition by Missourians, 


Appointments 


Through an inadvertent omission the 
name of Dr. Frank C. Hughes was not 
included in the initial listing of State 
Chairmen. Dr. Hughes is the State Chair. 
man for the Theory-Composition Section 
in the Arizona MTA, and is also the 
Theory-Composition representative for 
the Southwestern Division of MTNA. 

Mr. Joseph White, Florida State Uni- 
versity, Tallahassee, has been appointed 
Theory-Composition Chairman for the 
State of Florida. 

Mr. Cecil Effinger, University of Colo. 
rado, Boulder, has been appointed as 
the organizational chairman for the 
State of Colorado and Mr. Doy Baker, 
Dubuque University, has been elected 
as the State Chairman for the Theory- 
Composition Section of the Iowa MTA 
for the coming year. Mr. Baker succeeds 
Dr. Tom Turner in this post. 


by bit to the top heavy condition of 
music as a commodity, and _per- 
formers as trick artists. Even the 
music of the nineteenth century can 
reach a saturation point, and the pic- 
ture of ever-diminishing returns for 
talented young recital artists speaks 
for itself. 

Fortunately, on the other side of 
the picture, university and _ college 
concerts, festivals, 
commissions and prizes to composers 
go along increasingly to encourage 
performance of American music. 
Teachers all over the country who in- 
clude contemporary music and new 
performing techniques to meet the 
changed instrumental requirements 
necessitated by contemporary music 
are already building a new musical 
world. 

MTNA has had a long history of 
encouragement to the American com- 
poser. Whatever advantages he en- 
joys today are complex in_ their 
origin, but it is due to the efforts of 
many fine musicians in all fields that 
these advantages are present and 
operative. These musicians _ have 
brought collective influences to bear 
through the organization, and the 
continuing effort can not but have 
results of which every American must 
be proud. Aad 
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JACOB EISENBERG 
Teacher of Piano 
Author of: 
Weight and Relaxation in Piano Playing 
Natural Technics in Piano Mastery 





The Pianist’' (Annotated Collection—23 
Compositions) | 
The New Hanon"—and other pedagog 


ical works on 
Artistry in Piano Mastery" 
312 77th Street (UNion 3-7281) 
North Bergen, N. J. 


(20 minutes by bus from Times Square) 
= — | 


VERA YOUNG 
Teacher of 
Piano - Voice - Accordion 


203 South Michigan Ave. 
Hastings, Michigan 
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By BEN DEUTSCHMAN 


American Music for String Orches- 
tra; played by the Eastman School of 
Music Symphony Orchestra, Howard 
Hanson, conductor (Mercury #MG 
40001. 12” LP). American music has 
been neglected too long by the recording 
companies. Hence, it is most welcome to 
have Mercury Records give the teachers 
of music appreciation and music history 
some representative American composi- 
tions. 

This record contains Fantasy on a 
Hymn Tune by Justan Morgan composed 
by Thomas Canning, Arioso by Louis 
Mennini, and Suite in E by Arthur Foote. 

Canning’s Fantasy based on a hymn by 
an earlier American composer is in its 
scoring and thematic basis very reminis- 
cent of Ralph Vaughan Williams’ Fan- 
tasy on a theme by Thomas Tallis. 

Judging by his preparation of disson- 
ance, and his arrangement of vertical har- 
monies, Mennini is an ardent student of 
sixteenth century music. This is most 
interesting to the teacher who wishes to 
show his students how a work that is 
completely contemporary can be so, and 
yet include characteristics of earlier 
music. 

The Foote Suite in E is too well known 
to need comment other than to say that 
Howard Hanson does give it an inspir- 
ing reading. 

Victor Records WEPR Series. Victor 
has taken an important step forward in 
devising a method of putting on the lit- 
tle seven inch 45 RPM discs about eight 
minutes of music per side. This means 
that a lot of the standard compositions 
that were too short to make an album, 
and too long for one record can now be 
offered to the teacher. The tone quality 
of the WEPR series is at least as good 
as any 45’s we have heard, and in some 
instances seems to have even more body 
and brilliance. Here are some of the 
best we have heard so far that we know 
belong to the music appreciation and 
music history classes: 

WEPR 7 The Toy Symphony by 
Haydn, and Finale from the Serenade in 
C by Tchaikovsky, performed by the 
Boston Symphony Orchestra, Serge Kous- 
sevitzky, conducting. 

WEPR 15 On the Trail by Grofé, and 
Danse Macabre by Saint-Saéns. Toscanini 
and the NBC Symphony Orchestra. 

WEPR 22 Sousa and Bigalow Marches. 
Arthur Fiedler and the Boston Pops Or- 
chestra. 

WEPR 27 Classic Marches played by 
the Boston Pops Orchestra, Arthur Fied- 
ler conducting. 

WEPR 38 Incidental Music from A 
Midsummer Nights Dream by Mendels- 
sohn. Fritz Reiner and the Robin Hood 
Dell Orchestra. 

WEPR 2 Marche Slav by Tchaikov- 
sky, and In A Persian Garden by Ketel- 
by. Arthur Fiedler and the Boston Pops 
Orchestra. 

There are many other fine records that 
teachers have looked forward to for 
years in this series, and we hope to 
bring them to the attention of the teach- 
ers. These noted above were the truly 
outstanding ones of the first group re- 
viewed. 
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NEW TECHNIQUE FOR 


MUSIC APPRECIATION 
ACHIEVES 


OUTSTANDING RESULTS 


Approved by Boards 
of Education, used in 
classrooms in 48 
States, Children’s TW 
Record Guild, Young CRY Stony 
People’s Records and pe spt 

Planned Study Sets Neoap a 
prove to be a superior Y Puivtp 
method for stimulating 
an awareness 
of sound and 
a love for 
music. 
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Teachers every- 
where are discover- 





ing a new, active re 

sponse in teaching Music 

Appreciation, Recognition of FREE 

Instruments, Auditory 

Recognition, etc. with the Bonus Record 
*} an’ . ee with Every 

Children’s Record Guild, Planned Stud 

Young People’s Records and Set! — 

Planned Study Sets. These 

carefully graded Records 

and Sets offer a pleasurable PLUS 

way to learn rhythm, 

melody, harmony —to ac- Caqgieety 90.80 

quaint the child with solo Phonograph at 

and orchestrated instru little or 

ments, etc. NO COST! 
Write for Free Details 








Write today for FREE catalog of all sets ana 
single records, details on Bonus Records, School 
Discounts, and how to get Classroom Phonograph 
Absolutely free or at great reduction! 


THE GREYSTONE CORP. “Dest.*Gos-aiwr:1” 


100 Sixth Ave. N. Y. 13, N. Y. 


Sherwood 
Usic 
ool 


Founded 1895 
ly 
‘Win. H. Sherwood 


1014 SO. MICHIGAN AVENUE 
CHICAGO 5, ILLINOIS 


Degree courses with majors 
in Piano, Voice, Violin, 
Organ, Cello, Wind Instru- 
ments, Public School 
Music, Theory, Composi- 
tion, Artist Faculty of in- 
ternational renown. Mem- 
ber of National Association 
of Schools of Music. Write 
for Catalog. 























PIANO QUARTERLY 
NEWSLETTER 





Containing current lists of: 

@ Teaching literature recom- 
mended and graded by ex- 
perts 

@ Thematics of teaching liter- 
ature 

@ Books on music 

@ Magazine articles on piano 
teaching 

@ Piano recordings 

@ Music magazines, organiza- 
tions and associations 

@ Information about the piano. 

$6 yearly 
Students—$3 (groups of five) 
PIANO TEACHERS 
INFORMATION SERVICE 


MARY VIVIAN LEE, Director 
(Member MTNA) 
509 Fifth Avenue 
New York 17, N. Y. 











levels. 





CLASS PIANO COURSE 


This course has been in the mak- 
ing—by the trial and error method 
for more than 30 

years, It has proved 


a CS a constant "feeder" 
F ~~ for the private 
S« course has been used 

~ 


= 


The course consists of: How to 
organize a class. How and what to 
teach beginners at their own age 
Studio administration and 
music games are part of this mimeo- 
graphed course that is a MUST FOR 
EVERY PIANO TEACHER whether 
she teaches privately or the group 
method. 


Order from: 


MRS. BERTHA M. DAARUD 
2621 SULLIVANT AVE., COLUMBUS 4, ©. 


teacher wherever the 


_ since it was offered 
| teachers two years 
ago. Teachers are 
now enrolled from 
coast to coast, in 
Canada and in the Philippines. 














BOOKS 


WORLDS OF MUSIC. By Cecil Smith. 
328 pp. Philadelphia: J. B. Lippincott 
Company. $5.00. An inside view of seri- 
ous music in America. The following 
“worlds” are discussed: managerial, or- 
ganized audience, performer's, New York 
music, music outside New York, opera, 
orchestra, composer's, dancer's, electrical, 
and educational. 


CELLO 


CONCERTO for Violoncello and Or- 
chestra. By Virgil Thomson. Movements: 
Rider On the Plains, Variations on A 
Southern Hymn, and Children’s Games. 
New York: G. Ricordi & Co. Edition for 
Violoncello and Piano. (NY 1429, $4.00). 


CLARINET 


Simeon Bellison arrangements for 
clarinet and piano. Published by G. 
Ricordi & Co. 

MAZURKA, Op. 67, No. 4—Chopin. 
(NY 1437, 75c). 

VALSE, Op. 64, No. 2—Chopin. (NY 
1438, 75e). 

SONG WITHOUT WORDS, No. lH. 
Op. 38, No. 2.—-Mendelssohn. (NY 1439, 
75¢e). 

VENETIAN BOAT SONG, Op. 30, No. 
6.—Mendelssohn. (NY 1440, 75c). 

JUNE, BARCAROLLE, Op. 37, No. 6. 
—Tchaikovsky. (NY 1441, 75c). 

ADAGIO — Richard Wagner. (NY 
1442, 75c). 

OCTAVO 

Published by G. Ricordi & Co. 

S.S.A. 

GIFTS—A. Louis Scarmolin. (NY 
1474, 20c). 

S.A.T.B. 

FUNICULI FUNICULA — Denza-Sears. 
(NY 1528, 20c). 

MARECHIARE 
1527, 25c). 

SANTA LUCIA—Neapolitan Song ar- 
ranged by Jerry Sears. (NY 1523, 20c). 

A PHANTOM OF DELIGHT—Harry 
R. Wilson. (NY 1540, 20c). 

S.A.B. 
CARNAVAL -— Fourdrain-Vené. (NY 


1522, 20c). 


Tosti-Sears. (NY 


PIANO 


Allan Small arrangements published 
by Claire Music Company, 4331 Ithaca 
Street, Elmhurst, Long Island 73, New 
York. 

RACHMANINOFF 2nd PIANO CON. 
CERTO, Closing Theme. 40c. 

THEME FROM SONATA PATHE- 
TIQUE by Beethoven. 35c. 

BIRTHDAY SONG. Ten favorite melo- 
dies arranged for the earliest beginner. 
40. 

MOONLIGHT SONATA THEME. By 
Beethoven. 35c. 

RUMANIA RUMANIA. Based on 
Enesco’s Rumanian Rhapsody No. 1. 35c. 

GRIEG PIANO CONCERTO, Open- 
ing Theme. 40c. 

CHOPIN POLONAISE, Op. 53. 40¢c. 

EIGHT CHARACTER STUDIES FOR 
YOUNG FOLKS. By Olive Dungan, with 
words by Gertrude Gore. New York: 
G. Ricordi & Co. Eight piano solos pub- 
lished separately. 35c each. Blue Grapes 








(NY 1492), The Carrot Talks (NY 1485), 
Gray Rabbit (NY 1489), Growing Peg. 
nuts (NY 1488), The Silent Pig (NY 
1490), The Strawberry Talks (NY 1486), 
The Three Famous Bears (NY 1487), 
Vitamins Plus (NY 1491). 


IMPROVISING FOR THE POPULAR 
PIANIST. By Allan Small. New York: 
Alfred Music Co. $1.25. 


VOCAL SOLO 


ALE SONG (from “Grammer Gurton’s 
Needle”—1566). By Vivien Harvey. New 
York: G. Ricordi & Co. (NY 1435, 50c), 


CONTRIBUTORS 
+o this Tesue 


FRANK W. HILL is Associate Pro. 
fessor of Music at Iowa State Teachers 
College, Cedar Falls, lowa. 

DONNA EASON teaches piano pri- 
vately in Salem, Oregon. 

BURRILL PHILLIPS teaches at the 


University of Illinois, and is Chairman 
of MTNA American Music Committee. 


ROBERT M. TAYLOR is Head of the 
Department of Music at the Kansas State 
Teachers College, Emporia, Kansas, and 
Chairman of MTNA Voice Committee. 
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test of musicality 


by E. Thayer Gaston, Ph.D. 


NOW ON PHONOGRAPH RECORDS 
@ EASIER TO GIVE @ ELIMINATES MANY ERRORS 


The new recorded edition of this classroom aid is now 

available. Not only does the recording of this accepted test 
simplify administration of the test, but also, more precise 

knowledge of the student’s musical ability and potentiality 

is available. This new recorded fest is up-to-date, keeping 

pace with progress in modern music education today. 

A scoring mask makes grading simple and rapid. You 

will be impressed by the validity of the test’s objective 

evaluation of student aptitudes and attitudes. 
Fill out and mail the convenient coupon below for 


your free descriptive folder ‘‘A PROSPECTUS ON 
TEST OF MUSICALITY”’. 


@eeeeee#eeeeee#eee?ee#eeeseeee 
STREEP MUSIC COMPANY, INC. 

EDUCATIONAL DEPARTMENT’ AM 2 

Sirs: 





913-15 GRAND AVENUE KANSAS CITY 6, MISSOURI 
Please send a free copy of A PROSPECTUS ON TEST OF 


MUSICALITY to: 
Name___ SA 
School___ 








Address 





City — ____Zone___ State 








MTNA 
77th ANNUAL 
CONVENTION 


CINCINNATI 
OHIO 
d February 19-22 


Headquarters — Netherland Plaza Hotel 


World Premiere Performances 


Roy Harris’ Piano Sonata No, 2 

Howard Hanson’s choral setting of 
*“O Lord, Our Lord, How Excellent 
Is Thy Name” 


Alumni Luncheons 


Scheduled for Thursday, Feb. 19, be- 
tween noon and 1:30. Interested in- 
stitutions may make arrangements by 
contacting Catering Manager, Nether- 
land Plaza Hotel, Cincinnati 1, O. 
Price will be $2.50 plus state tax and 
gratuities. Menu sent on request. 
Catering manager will have to know 
approximate attendance. 


OPERA 


“Monkey’s Paw” 


Presented by Cincinnati 
Music Drama Guild 


Johana Harris 
Pianist 


Rudolph Ganz 
Speaker 


Goldie R. Taylor 


Local Chairman 


Berkshire String Quartet 


Pre-Convention Events 


A Mid-West Regional Symposium on 
Musical Acoustics will be held on 
February 18 at the Netherland Plaza. 
The symposium is sponsored by the 
Committee on Music of the Acoustical 
Society of America. All interested 
MTNA members are invited. Dele- 
gates are also invited by the Baldwin 
Piano Company to tour their factory 
on the afternoon of February 18. 


Exhibits 


Teaching materials from forty-two 
leading music firms. 


SYMPHONY 


Cincinnati Symphony Orchestra 


Thor Johnson, conductor 
Jennie Tourel, guest artist 


Joseph Fuchs 


Violinist 


Hans Heinsheimer 
Banquet Speaker 





